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Moller organs 


are produced with 
traditional skills 





The accumulated knowledge of more than 
three-quarters of a century of fine organ making, 
and the result of experience gained in the 


designing of over 8,000 custom-made organs, 





has helped to make M.P. MOller a top producer 
in each of the style periods in the development 


of organs in America. 







Using intelligent application of these 
traditional skills in the designing of the organ 
of today, we are able to get the utmost from 
the instrument, custom-made to fit your par- 






ticular requirement. 






During the following months, with visual and word 
pictures of how Moller builds tone, we will show 
the general types of sound made by organ pipes. 
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The Organ of the Cathedral Church of Saint Paul, Boston 


Lhe Positiv of mahogany, tin and spotted metal in the foreground. 


The Brustwerk of copper and tin on the lower level. 
The Great of spotted metal and tin on the upper level. 


(Specification): A booklet has been prepared on 
this instrument which will be sent on request. 
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AEOLIAN-SKINNER ORGAN COMPANY, ING. 


G. Donald Harrison, President William E. Zeuch, Vice President Joseph S. Whiteford, Vice President 
Office and Factory — BOSTON 25, MASSACHUSETTS 
(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEWS 


ORGAN TRANSCRIPTIONS 

*].C.Bach-ar.Mansfield—Andante Ef, Sp, me, Peters 60c, 
from Sinfonia Bf, melodious, rhythmic, harmonious music 
pleasant to hear, and because of these and other virtues Jo- 
haan Christian deserves to be heard on recital programs even 
in these cacophonous days. Get it; good for church too. 

*Bach-ar.Biggs—Cantata 142: Concert Overture, Am, 6p, 
d, Gray 75c, delightful music to hear, sprightly and charming 
in every particular. 

*Bach-ar.Taylor—Extended Chorales, Three, 7p, me, 
Peters 90c for the three, from cantatas 4, 24, 129, and you 
can use church titles with each—Christ Jesus Only Son of 
God, O God Thou God of Faith, Let Heaven and Earth Re- 
joice; certainly they should be used when you play them in 
your services. 

*Kenneth Cook-ar.Helman—Sacred Preludes, Three, 6p, 
me, Peters 90c, originally for brass band, no special titles, all 
quiet & somber preludial music. 

*Couperin & Dandrieu, ar.Biggs—Fifers, and Trophy, me, 
Gray 75c for the two, both scored for manuals alone, quaint 
simple music nobody would ever look at if by a living com- 
poser, and of musical value only for organists who have a 
sense of humor, know what color is, and want to kid the 
audience along as a reward for their listening to the rest of 
the recital. The notes make no difficulties but the artistic 
changes of registration will make a lot. 

*Handel-ar.Guilmant—Concerto 10: Aria, F, 3p, e, Gray 
50c, smooth melody music of as great charm as simplicity, 
but rather for informal recital than church; church organ 
music must ever be a background, never a center of attraction. 

*Handel-ar.Lang—Overtures, Five, 34p, me, Gray $2.00, 
from Porus, Ptolemy, Richard First, Sosarme, Theseus ; Handel 
was at least consistent, so you know about what to expect 
here; none of the music is well known but it is all typical 
of Handel’s easy-going honesty—that man wouldn’t work hard 
for anybody, but his happiness and superficialities created a 
lot of perfectly delightful music. 

*Easthope Martin-ar.Bedell—Intermezzo, E, 6p, Grand 
Orgue 80c, one of the loveliest little trinkets ever inspired in 
the heart of a composer, and you can invent & struggle till 
you're blue in the face and you'll not produce even one 
measure of similar loveliness; music persists in being an art, 
an insipration, regardless of all the hacking all mankind has 
done to it. Of course if you hate your audiences, don’t let 
them have this; and if you love your dignity, stay away also. 

*Joseph Roques-ar.Bedell—Final-Toccata, D, 7p, d, Grand 
Orgue $1.00, one of those alternating-manual pieces that can 
be done only on the organ, and it makes not the slightest 
difference whether or not the score says to use two manuals, 
use them anyway; it will be tough till you get the figuration 
mastered, but it’s worth the effort if you're not opposed to 
transcriptions. Somehow or other, T.A.O. believes music is 
of even greater value than the organ, and that neither organ 
nor organist matter at all compared to the music itself as 
heard by at least semi-cultured citizens. 





TWO PRESSER COLLECTIONS 

At the Console, comp. & ar. by Wm. M. Felton, 46 
pieces, 137 pages, Presser $1.50, a new print of the 1940 
copyright, “transcriptions . . . for the Connsonata,” but 
equally good for the organ, all simple practical music, from 
Bach to Wieniawski. 

Chancel Echoes, comp. & ar. Wm. M. Felton, 42 
pieces, 144 pages, Presser $1.50, similar to At the Console. 
Both volumes contain a lot of simple lovely enjoyable music 
of the kind people like to hear; they are useful chiefly for 
people who own electrotones or organs and want to play 
things pleasant to hear. Some are good for church use, but 
the rigid rule should be observed: don’t play it if it’s well 
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Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—d5 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 





ORGELECTRA 
6525 Olmsted Avenue . Chicago 31, Illinois 
NEwcastle 1-2001 
























































REUTER... one day conference-workshops 
feature concentrated training on: 


improvisation and modulation 
service playing and hymn accompanying 
maintaining the interest of choirmembers 


An O rga n of the choir rehearsal techniques and review of new anthems 
INDIVIDUAL LESSONS ON IMPROVISATION AND MODULATION ARE AVAILABLE 





highest structural 


-— UNABLE TO SLEEP 
and musically artistic 


"The one day conference was very inspiring and very practical. | espec- 
ially liked the fact that it was aimed at the average choir. That night | 
" ? was unable to sleep becouse ideas were buzzing oround like angry mos- 
q ua lity in eve ry respect x quitoes. On Friday night {adult choir) and on Saturday morning (junior 

choir) | used some of your ideas with fine response. Thank you very 
much ond best wishes for the continuation of your work.” R. D. 


BIGGEST BARGAIN 


“Lam a lay member of the music committee of our church where we 
struggle to promote o unified program. The workshop hos exceeded my 


We invite your inquiries. 


fondest dreams. | have acquired a vast storehouse of ideas to carry back. 
This one-day conference is the biggest borgain for $10 | have. ever receiv- 
ed." EM. W. 





THE REUTER ORGAN CO. for complete details, write: 


LAWRENCE, KANSAS EDUCATIONAL DEPARTMENT 
CHURCH MUSIC FOUNDATION 


POST OFFICE BOX 7 
DECATUR 60, ILLINOIS 





























The AUSTIN in St. John’s Church, Hartford 


3 Manuals - 39 Ranks - 41 Stops 








PEDAL GREAT SWELL CHOIR 
16 Diapason 16 Violone 8 Geigen 8 Viola 
Violone 8 Diapason Melodia Bourdon 
Gedeckt Diapason Conique Gambe Dolce 
8 Octave Harmonic Flute Voix Celeste Dolce Celeste 
Melodia Gemshorn 4 Fugara 4 Koppelfloete 
4 Choralbass 4 Octave Rohrfloete Gemshorn 
16 Bombarde Quintaten 2 Flageolet 2-2/3 Nazard 
Clarinet Il Grave Hil Mixture 2 Blockfloete 
8 Trompette HHL Fourniture 16 Clarinet 1-3/5 Tierce 
8 Trompette 8 Oboe 
4 Clairon 
8 Clarinet 
Vox Humana 


Used by Clarence Watters in recording 
“FRENCH BAROQUE ORGAN MUSIC” 


for Classic Editions 





A fine organist, given a truly flexible instrument, is free—to produce 
artistic music, regardless of period. 








TONAL FLEXIBILITY —THE HALLMARK OF THE NEW AUSTIN 
AUSTIN ORGANS, INC. 0. HARTFORD, CONN. 
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known in secular dress, if it’s so rhythmic or melodic as 
to draw attention to its own beauties. Church organists exist 
not to provide musical entertainment but to deepen the sig- 
nificance of the services. 
CHURCH VOLUNTARIES 

Six volumes, Novello-Gray $1.60 cach, each con- 
taining 4 pieces suggested as preludes and 3 as postludes, 
and exactly 22 pages in each of the six, all very orderly and 
very British; but the good thing about it is that these pieces 
are good church music, not secular perverted to church use. 


HANON STUDIES 

Eleven one-page exercises by Ernest C. Beers, J. 
Fischer & Bro. $1.25, “prepared with the idea of helping the 
organ student acquire proper coordination between hands 
and feet.’ For Hammond electrotone owners as well as for 
organ beginners; the two hands play a melody in eighth- 
notes two octaves apart, and for the feet there are two staffs, 
one giving half-notes for beginners, the other quarter-nctes 
when progress is made. No text, no instructions; you're on 
your own. 


Some Music Reviews 
By Dr. ROLAND DIGGLE 


Who says what he thinks without apologies 

Dr. John F. Carre—Sonata Eroica, Willis $1.25. At long 
last a prize-winning organ work is worth writing about. This 
excellent number was awarded first-prize in the 1951 compe- 
tition by the Wisconsin Federation of Music Clubs. I do not 
know who the judges were but they certainly used judgment 
far ahead of the judges usually appointed by the A.G.O. The 
three movements are well proportioned, saying all they have 
to say without the extra padding that so often spoils a work 
of like proportions. The first movement deals with two ccn- 
trasting themes. The first in A-minor is a fine chromatic 
melody, the second a fine tune in relative major: development 
is worked out with excellent craftsmanship. It is concise, 
melodically sound, and builds to a fine climax. The short 
slow movement in song form reminds me of MacDowell and 
is quite lovely. The last movement, a brilliant Allegro, again 
shows excellent craftsmanship with an effective climax. The 
work is of average difficulty and I am sure will prove effective 
on a modest instrument. There is no reason under heaven why 
it should not prove an outstanding success on a recital pro- 
gram. Its length is much in its favor, either as a service prel- 
ude or in recital. However, I have given up all hope that our 
touring recitalists will ever give the American composer a 
break. But to the little old organist who is the life and soul 
of the profession, I recommend this work wholeheartedly. 

John Cook—Fanfare, 10 p, Gray $1.50, a firstrate brilliant 
piece of writing for those having a fair-sized instrument; it 
especially demands a good solo reed. It is fairly modern in 
style and harmonic content, and will fit into a recital program 
or as a postlude to a festival service. I like it quite well and 
have enjoyed playing it, which I did at Easter and at a choir 
festival-service. An idea of the spirit of the piece is given in 
the subtitle, Sing We Merrily Unto God. Not difficult, it 
deserves your interest. 

William Pearson—Preludes for Evensong, 15p, Galaxy 
$1.50. The first and last of these short preludes consist of 
moving part-writing with both hands on one manual, Swell 
and Great alternating. The second is Passacaglia on a rising 
bass, and the third is a fanciful number built on a distinctive 
figure in the right hand and detached chords for both hands 
and pedals. Useful music for the church organist. 

Peter Wishart—Trio Sonata Bf; 16p, Oxford $3.00. This 
new composer has caught the spirit of Bach’s sonatas and gives 
us an interesting work that deserves attention. The first move- 
ment flows along evenly, the two manual parts move imitative- 
ly over a pedal that has a more leisurely gait. In the second, 
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\ The 


Kilgen 


Console 


Kilgen Consoles are especially designed to meet 
the requirements of each individual organ and the 
desires of the organist. To those preferring the 
stop tablet type of control with stops arranged in 
side wings and across the center we offer the Kilgen 
Cathedral Wing Console, like the one in St. Louis 
Cathedral, St. Louis, Missouri. 

Consoles similar in construction, but of a dif- 
ferent exterior design, are installed with the organs 
in: 

First Baptist Church, Decatur, Ga. 

St. Patrick’s Cathedral, New York City 
Boston Ave. Methodist Church, Tulsa, Okla. 
Carnegie Hall, New York City 

This console requires no wind for operation— 
combination action is precision made in the Kilgen 
Factory. 

Many organists prefer the stop tablet console 
because of its ease of control, compact design, 
speea of response. 








4 





Che Kilgen Oryan Company 


Executive Offices and Factory: 


4632 W. Florissant Ave., St. Louis 15, Mo. 


Kilgen') 
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Eugene R. Kilgen, President 
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--- by MAAS-ROWE 


tuned to the most discriminating ear 


HEARING IS BELIEVING .. . When you hear the deep, 
truly bell-like tones of the Symphonic Carillon, you will be im- 
mediately impressed by their quality, at once distinctive in clarity 
and traditional in timbre . . . But more than this, you will con- 
firm with your own ear our oft-repeated statement that the Sym- 
phonic Carillon always sounds in tune. 

The bell tones of this greatest of electronic carillons are tuned 
in both major and minor tonalities. The Symphonic Carillon’s 
double manual enables you to play in perfect concordance at all 
times—single notes, octaves, chords or full harmony. 

You are invited to compare the Symphonic Carillon with any 
other electronic carillon, regardless of price . . . to subject the 
Symphonic Carillon to the most critical test of all—the judgment 
of your own ears. 


A demonstration can be arranged upon request. Write for information. 


Recent Installations of the 
Symphonic Carillon. .... 
The American Lutheran Church 
Rantoul, Illinois 


University of New Hampshire 
Durham, New Hampshire 


The First Presbyterian Church 
Independence, Kansas 


MAAS-ROWE 


ELECTROMUSIC CORP. 


DEPT. 26, 3015 CASITAS AVENUE 
LOS ANGELES 39, CALIFORNIA 























116 THE FIRST ESSENTIAL: 


they are fashioned with ornate coloratura, calling for neat 
execution; in the last movement they open fugally in 2-4 
time which later moves with the pedal to 3-8. This work 
should and will prove a welcome change on a recital program. 

Celeste—This new magazine, published eleven times a year 
at $5.00, by Bridges Publishing Co., St. Paul, Minn., is de- 
signed especially for organists playing the Hammond and 
spinet electronic instruments. However, it is fully as useful 
to organists who have small instruments and who have had 
only limited training. The professional organist has little use 
for such a publication, However, to the thousands of more 
or less amateur organists this publication should prove a life- 
saver. The February issue contains a splendid arrangement by 
Swanson of Jesu Joy of Man’s Desiring, an arrangement of 
Handel’s Musette by Cawley, a short Meditation on a Gospel 
Hymn by R.D. and an “Ave Maria” for voice and organ by 
Tomis. These four pieces together with articles on Legato 
Pedalling, The Church Year, The Olc Choirmaster, Registra- 
tion Roundtable, etc., make for a firstrate practical magazine 
that is well edited, well engraved without any crowding, and 
printed on fine thick stock. I suggest you send the publisher 
a dollar for a sample copy; while you may not have use for 
it yourself, you Owe it to yourself to be informed of such a 
publication so you can recommend it where you think it will 
help. 


Some Anthems Reviewed 

By WILLIAM A. GOLDSWORTHY 

Who picks @ chooses from accumulated materials 
EASTER MUSIC 

A8E—Max Bruch—"‘Jesus Christ our Lord has risen,” A 
2p, e, Grand Orgue 12c, a very short anthem in broad manner, 
makes a fine prelude to any Easter service. 

AE—John Goss—"‘If we believe,” Dm, 6p, m, Grand 
Orgue 18c, one of the better works by this Composer, an 
Easter anthem as philosophical as the text implies; some- 
what warmed over, but quite good. 

(Yes, we know; Easter is over. But we also know our 
readers have intelligence enough to make note of music re- 
viewed in these pages and buy it later when it suits their 
convenience. Our job is to present the review; it’s the 
reader's job to make the selections and purchases.when & if 
they want to.—Ed.) 

GENERAL-SERVICE MUSIC 

* AS—Ancient-ar.Butcher—"‘Service of Commemoration,” 
D, 6p, ¢, Birchard 18c, an antiphonal service between priest 
and choir, using texts appropriate for memorials; it is modal, 
mainly chanted, but if rightly done can be of effect as a 
litany at such services. 

* A—Bach-ar.Buszin—‘"Thank and praise God,” F, 17p, 
m, Concordia 36c, a chorus taken from the ‘‘Christmas Ora- 
torio,”” not particularly for Christmas, usable at any festival 
service; quite popular in style, and not too difficult; Mr. 
Buszin has done us a service with this. 

A8—Edward Broome—'Praise the Lord O my soul,” C, 
18p, m, Grand Orgue 25c, a glorious anthem with a corking 
free accompaniment. Useful at any service for a large work. 
One of the best of this edition. 

* AM—*A3—Dnutch-ar.Ramsey—'‘Hymn of Brotherhood,” 
Bf, 6p, e, Gray 18c. As implied, an old Dutch tune arranged 
for men’s voices. In these days of elaborating on old tunes, 
this is the equal of any. 

* A—Gibbons-ar.Wolf—'Forth in Thy Name,” F, 3p, e, 
Concordia 18c, an excellent arrangement of this fine tune by 
Orlando Gibbons, ideal for a short opening-sentence anthem, 
strong and dignified. 

A6(J)—William A. Goldsworthy—“Blessed art Thou,” 
Bf, 9p, m, Scholin 18c, a setting of the “Benedictus es” for 
combined junior and senior choirs, which can be used as an 
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PIPE ORGAN BUILDER 


Rural Route No. 5 — Peoria 8, IIl. 














The CHARLES W. MeMANIS Company 
Onjan Buller 
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10th & Garfield Avenue | 
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Studio of O, an 


Private lessons for select advanced pupils, coaching 
for concert work; organ practice facilities available. 


175 West 72nd Street, New York 23, N. Y. 


Head of Organ, Daleroze School of Music, David Mannes Musie School, New York 

















Pipe Organ | 
PARTS AND SUPPLIES | 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION — 


540-550 E. Second St., Erie, Penna. 
Member of the Associated Organbuilders of America 

















ALFRED G. KILGEN, INC. 


Organ Architect and Builder 


An organization of nationally known expert organ 
artisans, with factory equiprnent and materials in 


LOS ANGELES 


Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Pb.—REpublic 7521 


Designer of the organs in St. Patrick's Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 
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In every detail 


A REISNER CONSOLE 


co 


1S supertor es 
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HERE is a superb view of the interior of a console built 
by Reisner craftsmen. Although each console turned out 
in our shop is unique, since each is built to specification 


for a particular organ, all incorporate exclusive Reisner 


components, such as the following. 


A. The exclusive Reisner Capture Type COMBI- 
NATION ACTION is hinged in the back of the con- 
sole to facilitate servicing. 

B. The CONTACT ROLLERS for the expression 
shoes have heavy silver fingers. The entire assembly 
is designed to assure long life and positive contact at 
all times. 

C. Reisner MANUAL KEY COUPLER AS- 
SEMBLIES are of all-metal construction and are 
not affected by atmospheric changes. The free-floating 
movable bars are actuated by our standard C-7 action 
magnets with toggle hinge mounting on the opposite 
end, Contact fingers are of sterling silver; designed 
to reduce tension on rollers and to eliminate the possi- 
bility of breakage. This superior unit is a most im- 
portant component of the Reisner All-Electric Console. 
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D. PEDAL CONTACT RAIL is reinforced with 
a full length steel angle. It is assembled on the key 
frames with heavy steel plates for.a greater degree of 
rigidity and more accurate alignment of the contacts. 

E. The EXPRESSION SHOE ASSEMBLY is of 
unusually sturdy construction with a heavy steel rod 
extending through the entire unit. 

F. Newly improved STOP ACTION MAGNETS 
are mounted on metal bars for positive alignment of 
the stop keys. The assembled unit is installed on the 
nameboard with rubber insulators to reduce any pos- 
sible action noise. 

G. A JUNCTION BOARD is conveniently hinged 


in back with all units wired to pins. 


installed in a 
. results in a truly Superior 


Precision components throughout 
superior console cabinet 
console. 


Plan your new pipe organ or rebuild your present 


organ to include all-electric action parts and console 
by Reisner. 


THE W-H-REISNER MFG-CO-INC - HAGERSTOWN-MD - U-S-A- 
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Lis 
for any the junior part may be sung 
Dy two soloists. 

A—William A. Goldsworthy—“Thy boundless love,” Am, 
6p, ¢, Scholin 18c; this loveliest of Christine Rossetti’s poems 
lends itself to a varied treatment, with its great expression of 


inthem joyous season ; 


confidence and leve. 

A—Wilbur Held—"Calls to Worship, Six,” 8p, m, Gray 
I8c; these are what the title implies, opening sentences. This 
three are the most useful; but they 
as they are out of the ordinary in 


last 
over, 


feels the 
looked 
style and concept. 


reviewcr 
should be 


As8S—Johann Kuhnau—"'Sorrow doth vex My spirit,” Ef, 
8p, m, Concordia 20c, quite a fine motet by Bach's prede- 
cessor, one of the really good pre-Bach anthems, Latin and 


English text. 

* A—Mendelssohn-ar.Whitford— "Thanks be 
ip, e, Birchard 15c. Mr. Whitford has taken a few strong 
phrases from the final chorus of the first half of “Elijah” and 
made of them a good short anthem; a clever job, as it makes 
these striking idioms of use to many small choirs. 


to God,” D, 


A—John M. Rasley—''Praise my soul the King of heaven,” 
Ef, 1¢ Op. m, Flammer 20c, a bright new setting of this old 
hymn, full of strength and movement, with a tender duet- 


etting of the ‘Father-like He tends and spares us,’ 
ind a broad sweeping ending. 

A—Everett Titcomb—"'Praised be the Lord,” A, 6p, 
birchard 18c. Mr. Titcomb calls this vigorous short anthem 
a motet, and proves he is one of the elect by saying it may 
be done “unaccompanied.” In these days of the affected 
acappella, the old Anglo-Saxon word is as refreshing as his 


verse, 


music. Thank you, Mr. Titcomb. 

AW3—Frances Williams—'Be Thou exalted O God,” G 
6p, m, Flammer 18c, a contralto recitative leads into a fine 
3-part women’s chorus full of jcy and fire; makes an es- 
pecially big effect for women’s voices. 

AS—M. Searle Wright—"Jesus all my gladness,” Ef, 7p, 


following on his fine recent Christmas 
find Mr. Wright reverting to the quiet tender 
earlier church days. Here and there he is briefly 
but generally he maintains the simpler harmonies 


m, ssatb, 
cantata, 
style of 
‘modest,”’ 


Gray 18c; 
we 


this text demands. We would wager this number outsells 
all his former anthems, and, more to the point, will be of 


greater usefulness to choirs and churches. 


THE LITURGY 

‘alter Lowrie 

300 pages, 6 illustrations, clothbound, Philo- 
sophical Library $4.75, by a Presbyterian who lived in Rome 
25 years and says his are ‘‘acceptable not only to 
Episcopalians but to Presbyterians.’” The common notion is 
that chiefly the Catholics and Episcopalians have a liturgy 
requiring action; it seems certain no organist who has worked 
with or attended Presbyterian or other non-liturgical churches 
can easily believe they have either a liturgy or action with it. 
So don’t look to this book, for any light on the complications 
of highly ritualistic services, but if you are interested in 
formalism and traditions, you'd better read the book whether 
or not you want to believe & practise much of it. Organists 
who derive their income from a church, should be as con- 
versant as possible with all that particular church believes 
and does. Whether or not it is right to profess to be 
Christian and yet pay so much more attention to what the 
Jewish predecessors and surviving friends of Christ said 
& did, than to Christ Himself, is something each person 
should think about seriously, and be ready to hold himself 
to strict accountability. You need not accept a single thing 
the Author says (the reviewer accepts little) but if you read 
it sympathetically you'll be a better church organist regardless 
of the denomination you serve (and that pays most of your 
bills for you). 
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JOHN FINLEY WILLIAMSON 


, = ounces 
Master Classes 


Choirmasters, and Supervisors, 
Camp for High School and 
Students at 


Organists, 
Summer 
College 


for 
and 
Junior 


Westminster Choir College 


PRINCETON, NEW JERSEY 


July 20 — August 9, 1953 


GEORGE MARKEY will be available 
for organ study 


Mehta ms inguiries to 


RHEA B. WILLIAMSON, Registrar | 
WESTMINSTER CHOIR COLLEGE — 


PR INCETON, NEw JERSEY 











NEW MUSIC 
for Church Weddings 


AS, 


WEDDING BLESSINGS, ed. by Paul Bunijes 
Ten solos and a duet by Helder, Buxtehude, Bach, Kittel, Brahms, 
and Karg-Elert. 


Medium Voice Edition $2.00 
Low Voice Edition 2.00 
“QO CHRIST, WHO ONCE HAST DEIGNED” 
— Henry Lloyd .50 
A wedding song for high voice 
“OH, BLEST THE HOUSE, WHATE’ER BEFALL” 
—Henry Markworth .50 
A wedding duet for medium voices 
2.50 


WEDDING MUSIC, PART | 
Processionals and Recessionals for weddings and other festive 
occasions. 

WEDDING MUSIC, PART Il 2.50 
Hymn-tune preludes suitable for weddings and other festive 


occasions. 


Order through your local dealer or directly from 










PUBLISHING HOUSE 
ST. LOUIS 18, MO. 


CONCORDIA 
3558 S. JEFFERSON AVE., 
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In Modern Design 


The Baldwin Electronic Organ is the culmination of a uniquely close union of musical and 

engineering skills. In creating this instrument, the Baldwin Piano Company explored and adhered 

to the rich, historical heritage of the traditional organ. Neither the ‘‘Romantic,”” nor 

the “‘Classic’’ or ““Baroque’”’ tradition has been unduly emphasized. Rather, a comprehensive 

instrument, which combines both Romantic and Classic characteristics, has been built: an 

i instrument to meet artistic standards and professional demands, and within a practical range of 
size and cost. “A Triumph of Tradition,’ yet employing the ultimate electronic concepts 

as a means to the tonal end, the Baldwin Electronic Organ is the modern 


answer to the age-old need for music worthy of and appropriate to divine worship. 


BALDWIN 


ELECTRONIC ORGANS 


BALDWIN: PeRAANIO® COCM PANSY, ChUNE COUNPNAT EI: 25. OQH1:0 


BU LBcE: RS OF: BALDWIN GRAND PIANOS ° AC R'O.8S;O NEC S:P 1 N- E:T PIANOS 
HAMILTON VERT CAL AND GRAND PIANOS ° BALDWIN ELECTRONIC ORGANS 


36-4-119 











120 THE FIRST ESSENTIAL: 


PLAIN & EASY INTRODUCTION 
TO PRACTICAL MUSIC 
A book by Thomas Morley 

6x10, 325 pages, many thematics, clothbound, Nor- 
ton, price not indicated, first published in 1597, later editions 
followed, and now this one edited by R. Alec Harman who 
says: ‘Thomas Morley, one of the most likable composers 
of all time, undertook to transplant the style of the Italian 
composers of his time to English soil. With his fresh and 
elegant rhythms and ingratiating melodies he soon surpassed 
most of his models. Such a spirited musician could not 
write a dry abstraction on the practise of music . . . His 
remarks and asides illuminate the musical life of his time . . . 
There is nothing in the English language that can take the 
place of his classic essay.” This was from the contrapuntal era 
when music had vitality, and harmony had not yet been in- 
vented; if you want to write music you should burn all your 
books on harmony and most of the others as well, and con- 
tinue many readings of this work until you learn—possibly 
for the first time in your life—what music really is. 


MUUSIC AND DECADENCE 

‘Every melody, every rhythm, and every instrument 
has its own peculiar effect on the moral nature of man; the 
state of good music promotes the well-being of the public 
while bad music destroys it.’—Paul Henry Lang. (Maybe 
the moral decline of the present era stems from jive, the 
raucous roarings of the moderns, and the upside down bizarre 
organplaying of a ?) 





| A Fluorescent lamp CASTLELIGHT for all Consoles 


For all makes of yans an d Elec nes. Reflects light on 
music as well as stop controls Allo ows closing “en top with- 
emoving light. Write for free Booklet. 


| CASTLELIGHT 981 Walnut St. _ Pittsburgh 34, Penna. 











Developing and Training 


JUNIOR CHOIRS 


Two Ten-Day Courses given by 


GRACE LEEDS DARNELL 
WASHINGTON, NEW JERSEY 
July 13 to 24 and August 3 to 14 


connection with the 
Washington Children's Choir School there 
3 
Write for rates and details to 


| Mrs. F. W. Spencer — Box 134, Washington, New Jersey 
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world-wide known for their 
tone quality 


and sturdy construction. 
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BALTIMORE 2, MARYLAND 
15 East Mount Vernon Place 


REGINALD STEWART, Director 


COMPLETE ORGAN INSTRUCTION 


By RICHARD ROSS 


PRACTICE FACILITIES 


SUMMER SESSION CATALOGUE 
June 29 — Aug. 8 ON REQUEST 








Organ and 
Church Music 


Fenner Douglass 
Grigg Fountain 
Leo Holden 


Oberlin Conservatory of Music 
OBERLIN, OHIO 























St. Hyacinthe P.Q. 


The FIRST BAPTIST CHURCH 
of Salem, Ohio CHOSE THE 


Hillqreen, Lane Organ 
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ALLIANCE 4, OHIO 


YN THE WEST COAST: WM. N. REID, P.O. 363, 
Santa Clara, California 


IN THE SOUTH: WM. D. MANLEY, Atlanta, Georgia 




















Integrity, science and taste have created the new 
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embodying great tradition in the most modern way 

distinguished for its superb tone and infinite variety of color with the most 
responsive action in the history of organ building 

a complete organ designed to meet the highest artistic requirements 

to foster the best in church music and organ playing and congregationa! singing 


A complete organ * two manuals and pedals « 2! registers ¢ 23 ranks * over 1200 
pipes ¢ semi-portable ¢ can be installed within one day ¢ requires little more floor 
space than a concert grand piano e less than eight feet high ¢ "Straight action" 


Recent installations: University of Chicago; University of Michigan; Lutheran 
Church, River Grove, Illinois; Metropolitan Museum of Art, New York 


TONE QUALITY DOES MAKE A DIFFERENCE. IT IS A NEW EXPERIENCE TO HEAR THE 
RIEGER ORGAN. THERE IS NO OTHER INSTRUMENT WHICH CAN COMPARE WITH IT. 


RIEGER ORGANS 1472 Broadway New York 36, N. Y. 
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GRAY-NOVELLO 


NEW ORGAN MUSIC 


Eric H. THIMAN 





Eight Interludes, Set III L235 


DESMOND RATCLIFFE 





Scherzo .90 


Three Pieces 1.00 


JOHN Cook 


Fanfare 1.09 


(. I’. BROWNE 





Five Fugato Interludes on 
Plainsong Themes 90 


S. S. WESLEY 





Introduction and Fugue 
in C sharp minor 1.00 


THE H. W. Gray Co., INC. 
Agents for NOVELLO & Co. 


159 East 48th St. 
New York 17, N. Y. 
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| An Estey | 
| Has 
More Genuine 


Craftsmanship 


Apparent to Both Ear and Eye 


Proven by Durability 


CORPORATION 


BRATTLEBORO, VERMONT 
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Selected and Edited i 


by 


ALEXANDER SCHREINER 


— WITH HAMMOND REGISTRATION — 


The two volumes of Organ Voluntaries by the well-known Salt Lake 





Must 


Raocei will 


wisdom of selection, and excellence of taste. 


City organist, Alexander Schreiner have long been on our. best-seller 
list; for they combine in an unusual manner practicality of arrangement, 


Here is another designed 


along the same general lines, but with the needs and potentialities of 


from 
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J. FISCHER BRO. 


the small, two manual organ constantly kept in mind. All of the pieces 
are of a medium degree of difficulty and all are arranged on three 
staves, with independent pedal. As in the other books Mr. Schreiner 
has made his choices from the whole literature, not only that especially 
written for the organ; but all his arrangements fit the nature of the 
instrument well and are excellently suited to service use. 


No. 8727 Price $2.50 


119 West 40th Street 





NEW YORK 1s, N. Y. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

AH—Anthem for Hebrew temple. 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. . 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 


A—Ascension. M—Mother's Day. 
C—Christmas. N—New Year. 
E—Easter. P—Palm Sunday. 


G—Good Friday. S—Special. 
L—Lent. T—Thanksgiving. 
After Title: 

c. q. cq. qc.—Chorus, quartet, chorus 
(preferred) or quartet, quartet 
(preferred) or chorus. 

s.a.t.b.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 

o.u.—Organ accompaniment, or un- 
accompanied. 
pu—Partly or perhaps unaccompanied. 

Sdn.v— Seen, difficult, moderately, 
very. 

3p.—3 pages, etc. 

—3-part writing, etc. 
At Bm. s—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest or detail of stoplist. 

h—History of old organ. 

m——Mechanism, pipework, or detail 
photo. 

photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 


h—Honors. p—Position change. 
r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: *\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "‘solo- 
ist’ preceded that work; if used at 
the beginning Py any line it marks 
the beg ther program. 

Services: Zindicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 





Obvious Abbreviations: 


a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 
j—Junior choir. v—Violin. 


m—Men's voices. w—Women's 


off—Offertoire. voices. 
o—Organ. 3Ip—3 pages etc. 
p—Piano 3-p—3-part, etc. 


edeneiion denotes duets, etc. 
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ON THE SQUARE 
Something different in consoles, eliminating the frills and_ going headlong into 
plain simple lines; the Aeolian-Skinner in First Baptist, Longview, Texas, one 
of the three new ones im that city planned by Roy Perry of the builder's techni- 


cal Staff there. 








THE AMERICAN ORGANIST, soi ies: 


Creative Aspects—Confused Restlessness 


By ROWLAND W. DUNHAM 


Dean of the College of Music, University of Colorado 


W ARE in the midst of a strange 


era in the world of. music. It is of course not all unprece- 
dented, for there has always been the division of radicals and 
conservatives in artistic as well as social fields. Now, how- 
ever, the trends of contemporary composers presents a some- 
what new situation. The question appears to be just how 
far in the direction of a completely new idiomatic and gram- 
matical basis for the art can be found acceptable enough to 
endure. 

Dissonance and the abandonment of regular metrical and 
rhythmic patterns are perhaps the most conspicuous charac- 
teristics of the new methods of expression. One wellknown 
composer has explained the position of today as a reaction 
against unreal tonal reflections of the romanticists in favor 
of the actuality of present-day civilization with its confused 
restlessness. Whether or not beauty is still to be regarded 
as important is a question. Some will tell you that beauty is, 
after all, relative, not static. Says Arnold Schoenberg: 
“There are no ugly chords in music; some are simply less 
beautiful than others.” 

In listening to music of the mid-twentieth century it ts 
necessary to abandon completely all concepts of what sounds 
well in the light of tradition. The approach must be on the 
basis of the effect that is brought to the mind and emotions 
by the sounds presently heard in relation to previous and en- 
suing ones. This is the process of listening to any music. 

With contemporaneous creations it is a matter of dis- 
covering the context of these three phases of the music as 
we listen. To those of us who are steeped in what we fondly 
believed to be the masterpieces of our art, it is most difficult 
to find exactly how one more or less discordant sound relates 
itself to others of the same ilk. For the younger generation 
whose actual knowledge of past methods is limited, the ad- 
justment is far simpler. I presume the acceptance of what 
appears to be unrelated masses of tone by up-to-date music- 
lovers is comparable to the situation in art. Here the 
splashing of all sorts of color effects whose significance and 
relationship are obscure, to say the least, seems to be the 
epitome of expression in fine arts. 

Programs today usually reveal a peculiar mixture of the 
traditional (whose presence seems to be necessary to keep 
the average audience in the auditorium) and contemporary 
(whose inclusion seems to be in the interests of encouraging 
creative artists to produce more and sometimes uglier tonal 
concoctions). The public listens patiently to these two types 
of music with small chance to understand what the latter has 
to do with the former. , 

Within the profession, theory is being taught in most 
places with the objective of training students to know as 
much as time permits of the music of bygone days and to re- 
veal as much as possible of the methods of contriving new 
ways of expression quite contrary to the past. It is a difh- 
cult thing to adjust and we are reaping a harvest of up and 
coming composers who are industriously turning out ‘‘master- 
pieces” in the new idioms. 
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If yowre not already sufficiently confused here’s a 
discussion to remedy the deficiency; Mr. Dunham 
condemns the masterpieces of Reubke and Liszt as 
heartily as he does the meaningless meanderings of 
contemporary messageless note-jugglers. 





Organists are faced with the same dilemma as their col- 
leagues. Their alternatives, more limited than with pianists, 
give a possible repertoire of standard music, particularly 
those magnificent works of Bach, the present revivals of 
Organ music of the seventeenth century, romantic works, 
twentieth century music, including the present discord ex- 
ploiters. 

A discussion of the merits of these diverse styles of organ 
music would exceed spatial confines here. Much could be 
said about the neglect of certain organ composers in favor 


of others who seem to possess a far lesser significance. One 
example will be cited for now. This is the amazing revival 


of the organ music of Franz Liszt. Here is a dual per- 
sonality whose belief in his own powers led him to believe 
himself wellnigh infallible. A pianist of preeminence, this 
talented man fancied himself a composer in almost every 
field with a considerable immediate, if not enduring, success. 
At one time he became interested, quite superficially, in the 
organ. This passing fancy was quite in keeping with his 
shortlived interest in the church. As a result there appeared 
a substantial series of organ works which in the Peters edition 
require two volumes. These works consist of small suave 
pieces and long pretentious ones, all in the style familiar to 
pianists. The large essays include five that are spasmodically 
dug out by some organist for public performance. Right 
now there is a sudden epidemic of some of these pianistically 
saturated concoctions; long, superficially brilliant, and ac- 
tually saying almost nothing. Recent programs abound in 
these works, apparently presented for two reasons—to prove 
the player can hit all or most of the notes; to electrify the 
audience by bombastic virtuosity. Just who started this re- 


Lolo ho 


a. ebuch 


lic 
hia 
work 





126 THE AMERICAN ORGANIST 


Deal 
sak_yourst) — 


vival is unimportant. No doubt the fad will recede as indeed 
it should. 

Among the pupils of Liszt was a young organist named 
Reubke. An ardent admirer of his master, this clever boy 
determined to write one piece of music in the grandiose 
manner. As a result we have, presently performed widely, 
a Sonata designed to exploit the 94th Psalm. To many this 
work seems to be a genuine masterpiece. It has considerable 
showy qualities decidedly reminiscent of Liszt, a sentimental 
slow movement and that alleged proof of erudition, a fugue. 
What more could be needed? The only trouble is, that de- 
spite the attempt to illustrate a Psalm the composition is 
about as overrated as such attempts could be. I realize 
there will be a storm of protest at my appraisal. It is ventured, 
nevertheless, in the interest of many a young organist who 
has been persuaded he should place this work conspicuously 
in his repertoire. The opinion is made only after a thorough 
familiarity, as I have played the Sonata—once in public. 
Nor am I alone in this conclusion. I find many of our most 
discriminating organists concur whole-heartedly. As a vehicle 
for virtuosity it may have slight justification. As _ first-class 
music, don’t accept the frequent appearances on recital pro- 
grams as musical evaluation. 

All of this latter discussion is quite at variance with many 
of my colleagues, notably my distinguished editor, T.S.B. No 
doubt he, and others, will welcome the chance to spring to 
the *defense of their beloved organ favorite. This will be 
quite healthy. 

The organ worid has recently been engaged in controversy 
over the wisdom of building instruments that would sound 
like those of the seventeenth century. Here is a subject of 
far more value, for it involves the matter of first consideration 
—the music we play. 

Musicians generally are so complacent in accepting opinions 
about what is currently performed that the evaluations by 
people who actually can play the organ (plus some real musi- 
cal judgment) will tend to arouse emphasis where emphasis 
belongs—the music we present—R.W.D. 

*(No defense is necessary; Reubke and Liszt are both so 
incomparably superior to Alain, Langlais, Maleingreau, 
Messiaen, Tournemire, and similar noises produced by all 
the other pretenders that I prefer to let our beloved Uncle 
Dunham stick out on that limb all by his lonesomeness. So 
let's all keep on placing the “emphasis where emphasis be- 
longs—on the music we present.” Right?—T.S.B ) 





One of New York's Largest 


Some SERVICE DETAILS 
One organist analyzes the Sunday morning work of another 

It was a bitterly cold day with 
melting snow to bother pedestrians, yet this great Episcopal 
church in New York City was virtually packed. No prelude 
was listed but a few minutes before 11:00 the organist began 
with pppp 16° Pedal joined immediately by pppp 8’ manual 
string effects, which didn’t disturb the congregation’s medi- 
tations in the least; the prelude, evidently an improvisation on 
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a grandly large (and therefore rich) organ, grew to en- 
thusiasm, as preludes perhaps should. 

For the processional the choir, 31 women, 21 men, all paid 
& presumably trained voices, preceded by a lone crucifer, 
entered from the rear and went up the middle aisle, later 
vigorously led by the organ to inspire the congregation to 
sing, which it did. For part of it the effect was that of a 
loud melody as on 8’ Military Trumpet; more 8’ than mix- 
ture. It pulled along splendidly. When the choir was in 
place the organ grew softer and the congregation stopped 
singing; not a bad effect as here handled, with the amen 
slow, quiet, and fading away in an impressive diminuendo. 

“Venite’’ was chanted to plainsong, begun by only an 
organ chord, then the choir doing all the singing (no congre- 
gational participation) with quiet unobstrusive organ; even 
though it was Gregorian, that type of accompaniment was 
fine: it gave the effect of the choir’s singing the text in free 
style while the organ was there just strong enough to keep 
things going. 

I worked hard to be able to report here exactly how the 
sung amens were done, for they were perfectly satisfactory, 
even artistic, in comparison to the intrusions most sung amens 
provide. The organist gave a fairly strong chord, not over- 
burdened with mixtures, and almost immediately the choir 
picked it up, while the organ faded almost but not entirely 
out of the picture, the voices actually faded to silence. In 
most churches it is annoying to have sung amens after 
spoken lines; here it was not annoying, partly, I believe, be- 
cause of the size of the auditorium, the richness of the organ, 
and the distance from chancel to congregation. As the organ 
gave the chord perceptibly loud, the choir picked it up at 
that same volume, and then the fade-out, the organ fading 
slightly ahead of the voices. 

Beginning his sermon, the rector referred to the second 
lesson and named the page, with some such statement as “if 
you want to again refer to it during the rest of the service’ 
—meaning, as I guessed, that he wanted his congregation 
to read that lesson again if they got weary of his sermon or 
were not interested. Ever hear a rector take that attitude? I 
liked it. 

During the sermon the nave lights were put out, leaving 
only the highly-lighted pulpit and, behind it, the choir & 
sanctuary, the console top prominently lighted on the right, 
close to the pulpit, in such a position that it was painfully evi- 
dent when the organist picked up a book from the music- 
rack and in a few moments picked up a piece of music; in 
each case the brilliant light hit those objects as they suddenly 
appeared over the top of the console. It shouldn’t have 
happened. 

In the Episcopal service a lot of kneeling is required; some- 
thing is lost when an organist fails to check that aspect of 
his choristers’ conduct and they present an uneven picture 
to the congregation. 

Their walking for processional & recessional was on the 
rapid side—rather good unless you view the service as 
something to be dreaded. The recessional singing ended 
with more than half the men still in the center aisle of the 
nave after the last word had been sung; no damage was done 
because the men kept walking, rather rapidly, out of the nave 
and the congregation was sufficiently educated to remain in 
the pews; the organist bossed this by either silence or 
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J. FISCHER & BRO. LINEAGE 


Portraits unveiled formally in the New York headquarters at the beginning of 

the firm's ninetieth year of business; fu Joseph Fischer founder, left George 

Fischer his son and successor, right Carl T. Fischer his second son and second 
4 uccessor. Joseph A, Fischer is now president. 


pianissimo playing till all was over, then beginning his 
postlude (named on the calendar) loudly enough to inform 
the congregation it was all over. 

Incidentally, it took sixteen men, faithful & noble, to carry 
the money up front, all in formal dress too. This church 
does things well. 

During every service a sound-technician sits by the control- 
panel back of the rear pew and manipulates the controls so 
that every word from the distant sanctuary is distinctly 
heard to the rear of the church, not as though amplified, not 
loud, not artificial, but in normal quiet speaking-voice as 
though within ten feet of the speaker; and this applies 
whether the speaker is directly in front of the far-away altar 
table or at lectern or in pulpit within a few feet of the congre- 
gation. It’s good when churches thus take their work 
seriously and do it right. 


Fischer Celebration 
House of J. FISCHER & BRO. 


They begin their ninetieth year by a brief ceremonial 


A prit 4, 1953, J. Fischer & Bro. 
began their 90th year in the music-publishing world, and 
April 9, to celebrate the 112th anniversary of the birth of 
the founder Joseph Fischer, a celebration was staged in the 
New York headquarters to unveil portraits of the founder 
and his two sons, George and Carl T., with guests coming 
from as far away as Iowa. The chronology: 

1841 April 9, Joseph Fischer born. 

1864 April 4, publishing business established, Dayton, 
Ohio, by Joseph Fischer, then organist of Emanuel Church, 
Dayton. 

1870 Sept. 13, George Fischer born, Dayton. 

1875, moved to New York where Mr. Fischer continued 
professional work as organist of the Church of *the Most 
Holy Redeemer. 

1877, Oct. 3, Carl T. Fischer born, New York City. 

1884, Mr. Fischer had to abandon work as organist-choir- 
master to devote full time to the publishing business; office 
moved to Bible House, Astor Place, New York, where it re- 
mained over four decades. 

1885, George Fischer began work with the firm, starting 
as messenger. 

1889 to 1892, George Fischer was organist of St. Catherine’s 
Church, New York City; 1892-3, organist of St. Paul’s, Brook- 












lyn; 1894, worked professionally only as substitute organist. 

1901, Nov. 24, Joseph Fischer died; George Fischer became 
head of the business. 

1906, J. Fischer & Bro. incorporated under New York 
State law. 

1923, Fischer Edition News, a house-organ, first published, 
for free distribution to all interested in Fischer publications. 

1926 April, business moved to present location at 119 
West 40th St., New York, occupying an entire floor for 
offices, sales rooms, stock rooms, etc., total of 15,000 square 
feet of floor space. 

1941 Aug. 23, George Fischer died; Carl T. Fischer became 
president. 

1952 Sept. 21, 
came president. 

Originally Fischer publications were chiefly for the Catholic 
Church but now the catalogue covers every field of music— 
from Deems Taylor's operas and orchestral scores to Audsley’s 
and Barnes’ books on organbuilding—and sales activities have 
expanded from the States & Canada to foreign lands, Rush- 
worth & Dreaper their agents for the British Isles. The 
catalogue: 

Operas—4 by Deems Taylor and Albert Stoessel. 

Orchestral works by Daniels, Johnson, McKinley, Still, 
Stringfield, Taylor. 

Oratorios and cantatas by Clokey, Dett, Eichhorn, Elmore, 
Hanson, etc. 

Choral works include the Schumann Club Series of ar- 
rangements by Deems Taylor, Russian Church Series for 
mixed voices arranged by N. Lindsay Norden, Elmira College 
Series of classics edited by Gwynn Bement, and a great 
many new editions of masses, motets, etc. by early composers 
such as Palestrina, Hassler, Lasso, etc. Included also is a 
great mass of material for the Catholic service, all the way 
from Gregorian to contemporary composers such as Philip 
G. Kreckel, Dr. Richard Keys Biggs, etc. 

Operas, orchestral pieces, and oratorios from the Fischer 
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and 
go wail! 


Carl T. Fischer died; Joseph Fischer be- 
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catalogue have been performed under the direction of such 
famous conductors as Stokowski, Rodzinski, Stoessel, Goos- 
sens, Koussevitzky, Toscanini. 

Organ pieces on the Fischer catalogue have been as high 
quality as they have been numerous; organ repertoire would 
be poor indeed without the things the late beloved George 
Fischer and his successors put into print. 

Through the whole period the business has been under the 
direct control and ownership of the founder and his sons and 
grandsons; present officers are Joseph A. Fischer president, 
Eugene H. Fischer vice president, Robert H. Fischer secre- 
tary-treasurer, Carl G. Fischer assistant-secretary. As noted 
in previous reports, J. Fischer & Bro, is a separate and dis- 
tinct publishing house having no connection with any other. 

While honoring the memory of the three heads of the 
business, the celebration included recognition of long-time 
employees, some with almost forty years of service; the sys- 
tem of awards for such faithful service includes specially de- 
signed pins recognizing long-term devotion. 


Harpsichord Home-made 
Built by FRANK K. OWEN 


An organist who took two years building one for himself 

“Have built a harpsichord, now 
building a second” he said in early 1951. Frank K. Owen 
was born on a June 6 in Manchester, Eng., studied organ first 
with his father, was church organist in England, came to 
America in 1924, became a citizen in 1929. After church 
positions in R.J. and Minn. he went in 1944 to St. Luke's 
Episcopal, Kalamazoo, Mich., where he has a 3-38 Moller 
and directs a boychoir with supplementary choir of girls. 

That first harpsichord “was more or less experimental, the 
second will be a much better instrument . . . Organists should 
be better acquainted with the harpsichord.” He couldn't 
afford $3,000. to buy one, so he made one. Omitting quotes, 
this is the record: It took about two years to build; case is 
of local cherry; it’s 7’ long and has three sets of strings— 
16’, 8’, 4’, played on two manuals. It has 5 pedals, like 
those of your piano; they are 16’ lower keyboard; 8’ lute 
piano and forte upper keyboard, 8’ playable on either key- 
board, 8’ harp or buff affecting either of the 8’ registers, and 
4’ lower keyboard.” If the reader understands this, he’s 
lucky; we don't. 

It was designed by Harry Randall, ‘‘a local harpsichord fan 
who has spent time in New York with a builder there, and 
it was built by myself in the shop of Clark denBleyker, local 
organbuilder.”” Frame is cast aluminum, cast locally from 
Mr. Owen's pattern, rosewood for naturals, boxwood for 
sharps, fronts of naturals are gilded; jacks made of pear- 
wood, the traditional for this important part; tongues in the 
jacks are white holly; ordinary shoe-leather used for the 


plectra; the wound strings were made locally by a guitar- 
maker. 

Mr. Owen made his debut as harpsichordist in a concert 
with Will Gay Bottje, flautist, Jan. 13, 1952, in Albion 
College, city unknown: 

h. Corelli's Sonata di Camera, 5 mvts. 

h. Bach, Anna Magdalena Notebook, 5 mvts. 

h. Kuhnau’s Sonata Bf: 4 mvts, 

h. Handel, Blacksmith: Air with Variations 

h-f. Quantz, Con. G: Mesto; Allegro. 

h-f. Bach’s Sonata 5, 4 mvts. 

h-f. Rivier, Improvisation & Finale 

h. Couperin, Soeur Monique 

h. Daquin, Coucou 

h. Scarlatti, Siciliana 

h. Mattheson, Gigue Dm 

h. Bach’s French Suite 5, 5 mvts. 
T.A.O. has been urging organists for years to combine organ 
and harpsichord in their concert careers when they insist on 
playing ancient music on modern American organs so totally 
unsuited to the cultured public’s idea of what is music and 
what is not, and to the average organist’s misconception of 
how loud & harsh to make that ancient music sound on an 
otherwise deliciously rich American organ. The harpsichord 
is the perfect answer; it presents this ancient music most at- 
tractively, and most faithfully to the composers’ probable 
wishes. Cost money to move a harpsichord from city to city? 
Certainly; everything worth having, costs money and time. 





FRANK K. OWEN AND HIS HARPSICHORD 
He first built a satlboat, then a harpsichord, and then this second one which 
t two years to make; now he can play pre-Bach to his heart's delight with- 
out ruining that delicate-textured music or the sensitiveness of his audiences. 
Photo by Kalamazoo Gazette. 


SHOULD BE MORE LIKE HIM 
Quoted from Edwin D. Northrup 

“Ernest White is one of the most amazing 
persons around and certainly has plenty of imagination. 
He used the old Farnam trick of building his program to a 
climax about two-third way through. Here the Franck was 
the loudest and most brilliant. Few would dare start a fugue 
with a Cor de Nuit 8’ and possibly Koppelfloete 4’ but he 
did. It sounded lovely and the parts came through right 
nicely. I could be wrong that the flute was the only 8’ but 
that is the way it sounded and I liked it . . . So far as I am 
concerned I would wish that Mr. White would play some 
Widor and Guilmant and Vierne for a change; I am sure 
he would get at the meat and we would all be pleased.” 
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Claire Coci & Orchestra 


Concert for MU PHI EPSILON 
Columbia University, New York, March 30 
It was a Mu Phi Epsilon presen- 

tation for its music-awards benefit, on the Aeolian-Skinner 
in St. Paul’s Chapel, with string quartet, miniature or- 
chestra conducted by Herman Neuman, and Miss Coci in 
solos and concerted numbers. The original program included 
Langlais but such noises were eliminated on second judgment: 

Dupre, Symphonie: Crucifixion; Resurrection. 

Mozart, Sonatas 9, 13, 15, organ & string quartet. 

Liszt, Ad Nos 

Bingham’s Concerto Op. 46, organ & orchestra. 
The ladies of Mu Phi graced the event in charming dresses 
as ticket-takers and ushers; I didn’t see a one in hard 
mannish clothes—so I again wondered why these same 
ladies will play the organ in such uninviting hardness & 
screaminess as I've heard so many of them do. The ladies 
in quartet & orchestra played with charming grace too, as 
did Miss Coci; why then have we all heard mannish scream- 
ing & fortissimos when ladies play the organ? The mystery 
of life, I guess. But not a sweet mystery by any means. 
Music is still an art, a soothing enjoyable art most of the 
time. It should be as lovely and warm and appealing and 
(for the most part) gentle as these charming Mu Phi 
Epsilon ladies were. 

The climax of the whole organ world centers on the 
appeal an organ can make as a concert instrument; reviews 
are important if they can be honest as well as detailed; 
it’s a waste of space if they lack either. 

To make this concert appealing we had an organ and a 
small orchestra; here's what each offered: 

Strings—organ 10, orchestra 17; 

Flutes—organ 21, orchestra none; 

Woodwinds—organ 4, orchestra none; 

Brass & foundation—organ 35, orchestra 4. This doesn’t 
mean too much but it means something; orchestra tone is 
the richest known to man; all too often organ tone is the 
hardest and loudest. This particular organ is, to my ears, 
one of the best of Mr. Harrison's products; the clarified 
ensemble, which these pages took the lead in fighting for, 
is illustrated superbly here; the old organ had a mud & 
rumble that made recitals almost impossible in the Chapel, 
while the new cleans all that out and makes the Chapel 
an ideal place for organ recitals. I think that, you think 
as you please. But don’t challenge my right to think as I 
please. 

Dupre was saved by the mood of Holy Week and the 
lengthy program-note which created a reception for the 
music, and by Miss Coci’s depth of feeling. Dupre had 
music in his heart, imagination in his mind, technic in 
his hand; Miss Coci also had them all and we heard pro- 
found depth & richness in the registration, with none of the 
unsupported upperwork scream that is so unpleasant— 
and so popular with the younger set. Miss Coci dodges 
contamination with that younger set not by age but by a 
forcefulness of character that makes her totally independent 
of all uninformed persuasions; a thing is good or it’s 
silly, and she'll make up her own mind about that. 

The Mozart sonatas were as lovely as the ladies of Mu 
Phi Epsilon; charm & grace; delicacy; appeal by genuine 
worth, not by bluff. These were done here by organ and 
string quartet, not string ensemble, and you never heard 
an organ blend so delightfully as Miss Coci made it do. 
It's not often a forceful solo player can be equally success- 
ful in ensemble blending. 

Liszt's Ad Nos Ad Salutarem is one of the great organ 
works of the age, great because it has something to say, 
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hashing it over at the Aeolian-Skinner in St. Paul's Chapel, Columbia Univer 
ity—which undoubtedly produced the superior ensemble results whtck t 
reanist ne conductor alone ould have done; reanist Clair ( I jna 
Herman Neuman. To both of them highest praise. 


says it eloquently, masterfully; not a dry technically-correct 
note in the whole thing. Had the Columbia organ been 
blessed with three times as many combons, so the artist 
could get precisely what she wanted when she wanted it 
regardless of what it was, the performance would have been 
even closer to that complete registrational freedom thus far 
enjoyed alone by the orchestra. Such a feat as that Pedal 
Organ (solo note) fadeout from fff to pppp could not be 
achieved by combons but only by hand manipulation, and 
only by an organist with the vision Miss Coci showed at that 
point, and at many others. She needs to kick free of 
restraints even more; she would have dashed across the 
scene with a great many more tonal surprises if she had had 
the necessary combons and a bit more confidence in her own 
heart and a lot less respect for traditions. 

Actually what a concert organist should do is talk to 
his or her audience in complete freedom—freedom from 
notes as well as from traditions. The score merely suggests 
the theme of the talk; the talk should be the artist’s own 
message. We all know that, because we all know the 
difference between the bungled playing of the slave and 
the inspired playing of such men as Liszt, Chopin, Paderew- 
ski, Stokowski. Don’t be a slave to notes; they don’t mean 
a thing unless a message springs out of them and reaches 
down into the hearts of the audience. It’s something like 
the army; all the girls in the armed forces must dress and 
act precisely according to the rules and most of them 
turn out like sardines in a can, compared to the ladies of 
Mu Phi Epsilon who dressed, each for herself, precisely 
as it pleased her own dear little heart. We must have 
lots more of that in our organ recitals, a lot less regimen- 
tation. 

Seth Bingham has been so contaminated by his academic 
surroundings on the faculty of Columbia University that 
it was little short of a marvel that he could write an organ 
concerto fit to listen to; this one took the prize. Academic 
music, to be sure, but with such a healthy dose of musical 
message that I for one could hardly believe Mr. Bingham 
had conceived it. Grand stuff; not in the least over- 
shadowed by anything Europe has done or can do. Never 
before have I heard trombones & trumpets kept in their 
rightful places as they were here; top-octave screaming? 
Heavens no. Their middle-register tones, lovely as any- 
one could want to hear, were used adroitly as foundation 
for the shimmering strings. I could guess Mr. Bingham 
hates upperwork mixture screamings we've all heard 
thousands of times too often and prefers richness of tonal 
masses instead. Anyway that’s what he wrote into this 
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score and I'm inclined to believe Mr. Neuman’s rehearsing 
and conducting were the crowning achievement without 
which the music would not have been half so richly ap- 
pealing. Miss Coci? Never mind her; she'll do the artistic 
thing always and she did it here. 

It was a great concert. I believe it made more friends 
for the organ. And that’s what every recital in this uni- 
verse should do. It was a paid-admission concert; hence 
this necessary review.—T.S.B. 


How Crazy Can We Get? 


By WILLIAM A. GOLDSWORTHY 


Who seems to think a musician should have commonsense 


We NOW consider some of the 
idosyncrasies of program building, for both service and re- 
cital. The idea occurred when Dr. Roland Diggle suggested, 
should we continue to scrutinize their foibles, some of the 
juveniles might begin to call us oldfashioned. That we 
would enjoy. Because for the last few years we have sat 
through semesters of lectures on the high priests of disson- 
ance, have heard the best of it (admiring some) in chamber 
music and orchestra, and have studied the vocal literature. 
So if we are what they call oldfashioned it is because we are 
mature enough not to be taken in by these neurotics, the 
pseudo-writers. Organists are not interested in modern music 
as itself, but only as applied to the latest trends in registration. 

To witness this lack of interest, no other organists save 
ourselves attended the two semesters on modern music given 
by Columbia University. Moreover, of the hundreds who go 
to orchestral concerts, we never saw more than a half-dozen 
of our fellow organists at any of them, even the finest per- 
formances. So our long-haired boys do not count much in any 
serious discussion in the broad field of modern music. 

Incidentally, before we get to our mutton, and to confirm 
our previous comment on foolish organ schemes, our friend 
Dr. Courboin tells of a 3-rank unit to which is being added 
a 5-rank mixture. This idea came from a player, not a builder. 
Imagine? You can have a solo on the 12th, with accompani- 
ment on the 4’ flute, or vice-versa. We could devise other 
combinations, but refrain. 

We have criticized the heavy programing of pre-Bach in 
recitals and services. Our protest is not because of its an- 
tiquity (we do not collect antiques, but we enjoy examining 
a rare one occasionally) but is based on its musical worth. 
There is not much depth or stimulation in any of it. What 
has Buxtehude written that compares with the great works of 
Dr. Healey Willan? And while we are Trumpet Tuned to 
death, if the one by Purcell had not his name subscribed, 
it would be just another noisy piece. On a program it is 
nowhere to be compared to Richard Purvis’ Babilone. 

Then we have the much discussed modern French school, 
since Cesar Franck’s time only a kindergarten on the West 
Bank, save for a very few works. Max Reger alone outweighs 
them all. If you want works which combine form, color, 
registration, brilliant technic, and counterpoint which to us is 
the greatest ever written, why not acquaint yourself with his 
writing? If you have ever listened to Walter Baker or 
Virgil Fox play his Introduction-Passacaglia-Fugue, or other 
of his numbers, you will have heard great organ music at 
its finest. You will need just as rapid fingers and feet as 
you now have, but in addition you will need both brain 
and _ heart. 

Still we go on using these thin acidulated ejaculations of the 
French style, with no coherence or design, just because it 
is the fashion. For a little sheer joy, look up Reger’s 52 
Easy Choralpreludes, and his short pieces. They can be used 
as preludes to the services. As says a clergyman friend of 
ours, they become fit preludes to reverence before God. 
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Which is more than you can say of any of the modern French 
school, or of its counterpart in the U.S.A. 

In the majority of churches in our country, all the music, 
except the prelude, is based entirely on reverence. In many 
instances the preludes have not much to do with reverence 
(other than that given the player by his friends). We have a 
feeling that the explanation of the lack of fitness in modern 
French organ music is the fact that in France the organist 
rarely becomes an integral part of the service. In a great 
many instances the service is a vehicle on which he hangs his 
improvisations. How many times it has been said, “I go to 
St. Whatsit on Sunday to hear Monsieur Blanc improvise.” 
A show, not a religious experience. 

Eaglefield Hull says, ‘The true artist must have the ca- 
pacity to feel deeper love and emotion than others.” That 
would have been true of our organ field until the past two 
decades. Now emotion of any sort is taboo, as witness the 
increasing proportion of new organs which are non-expres- 
sive. At present we are permitted only one section enclosed, 
but that is only a sop; the ultimate is to have the pipes all 
stand out in the open in all their “beauty.” Then blast away. 
If the players are not tone-deaf when they begin, they ulti- 
mately become so; and after a few years they can enjoy no 
other music. 

What we are really trying to say is: Philosophy, theology, 
musicology, technic, are all products of the brain, not music. 
But music, like all art, is an awakening of the intuition. You 
can be as technical a perfectionist as Farnam, memorize all 
the Bach works (which is an awful waste of good time) 
and still not be a musician. As a great artist said to us, ‘I 
don’t mind a man’s playing a few sour notes so long as he 
plays music.” Robert Norwood says, ‘Technic does not 
prove experience; its value is an articulate quality of com- 
municating to others what we have experienced.” Our 
ultramodern writers seem not to have experienced anything; 
therefore their technic does not communicate anything. 

Our concluding comment is that, among many of our or- 
ganists, there is no apparent desire to become even casually 
acquainted with music as art, or with the greater field of all 
art of which it is a part. We are crazy, but just how crazy 
can we get? 


THAT CLEVER SERIES 

By special permission of Paul Swarm, of Church 
Music Foundation, Decatur, Ill., we have reproduced in this 
issue the five pages of his cleverly designed 3x4 2-fold 8-page 
circular; the messages meet the eye as the folder is opened, 
just as they do in our reproductions. Nobody has yet been able 
to figure why Mr. Swarm is so interested in having better 
church music, or why he works so hard at it. Our thanks to 
him for permission to reprint.—T.S.B. 





i A WORLD OF PATIENCE 
Ernest L. Ellenberger, business executive, and his son Bill, had to have unlim- 
ited patience to put jig-saw puzzles like this together and make all the parts 
work. They liked it so well they did it twice, one for the main downstairs 
organ, again for Bill's two-rank bedroom practise job. 
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HESE STOPLISTS 

ire selected to exemplify freedom 
Maybe they were selected to do so, 
1aybe they weren't, but they prove that not 

ll buyers can be pushed into something they 
lon't want—and hooray for them. T.A.O. 
hinks the clarified-ensemble organ it first 
hampioned decades ago has been distorted in 
oo many examples. 

Some of these new & extreme examples 
ice remarkable creations worthy of all con- 
ideration; unfortunately too many of them 
ire hardly better than incompetent attempts 
o copy something the copiers know nothing 
about, and the results are disastrous. How 
an organ looks in print isn’t worth a con- 
tinental; how it sounds is the only criterion. 

So these examples are presented with a 
bit of pride; our readers are getting all the 
advice they can, but then, glory be, they're 
loing as they please. Thanks everybody; 
keep it up. 





They built their own 
BRECKSVILLE, OHIO 

Ernest L. Ellenberger Residence 
Ellenberger & Son 

(Don’t worry about it) 


V-24. R-24. S-26. B-2. P-1280. 
PEDAL: V-4. R-4. S-6. 
16 Sub-Bass 30 
Bourdon 42 
8 Octave 30 
(Bourdon) 
16 (Tromba ) 
8 Tromba 42 
GREAT: V-9. R-9. S-9. 
8 Diapason 61 


Geigen-Diapason tc 49 
Doppelfloete tc 49 
Melodia 61 
Dulciana 61 
t Octave 61 
Flute d’Amour 61 

23% Twelfth tc 49 

8 Trumpet 61 

SWELL: V-8. R-8. S-8. 

8 Diapason 61 

Gedeckt 61 

Oboe-Gamba 61 

Salicional 61 

Celeste tc 49 

Aeoline 61 

j Fugara 61 
Clarion 61 
Tremulant 

ECHO: V-3. R-3. S-3. 

8 Flute tc 49 
Salicional te 49 
Vox Humana tc 49 
Tremulant 

COUPLERS: 11: 

Ped.: G. S-8-4 

Gt.: G-4. S-16-8-4, 

Sw.: S-16-4. 

Echo: E-16-4. 

Crescendos 3: S. E. Register. 

Combons 14: G-5. S-5. Tutti-4. 

Ensembles 2: Full-Echo. Full-Organ. 

Reversibles 1: G-P. 

Cancels 1: Tutti. 

Action-Current: 20 amp. Orgelectra. 

A ¥% h.p. blower furnishes main-organ 
wind at 334”, Echo at 5”. 

And that’s part of it. They have two 
organs, a second one in Bill’s bedroom; he’s 
14, first studied with Joseph Hofrichter of 
Oberlin, now with Edwin Arthur Kraft. He 
made his own chests & reservoir, swiped his 
father’s original console—Dad didn’t want 
it anyway. Son’s job has two ranks, an 8’ 
Pedal Flute, and 4’ Swell Diapason playing 
also tc at 8’ on the Great. 

The Echo Organ is, says Mrs. Ellenberger, 
a Laundry Organ—Dad swiped some of 
Mom’s laundry room for the pipes; why do 
women stand for injustices? 

Mr. Ellenberger? “I’m just a guy who 
thinks the organ is by far the outstanding 
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achievement conceived by the mind of 
mortal man.’ What a pity organists don’t 
feel the same way. Mr. Ellenberger is the 
third in the family line heading a manu- 
facturing plant, he’s chairman of the building 
committee of his church (for a new build- 
ing), and is now serving his ten-year term on 
the local Board of Education. 

The organ “is packed in all corners of 
spaces especially dug for it under the liv- 
ing-room; tone-openings in the floor under 
the stairs.” Two organs, one home, a 
down-trodden wife; anyway they still let her 
live in the place . . . and she knows where 
they are most of the time. 





ALBUQUERQUE, N.M. 
Danfelser School 

Reuter Organ Co. 

Installed, early 1952 

V-4. R-4. S-34. B-30.  P-340. 
THE ORGAN 


16 Bourdon 97 
Salicional 85 
8 Diapason 85 


Hautbois 73 
Tremulant 


THE CONSOLE 


Pedal 
16 Bourdon 
Salicional 
8 Diapason 
Bourdon 
Salicional 
1 Diapason 
Bourdon 
8 Hautbois 
Great 
16 Diapason tc 
8 Diapason 
Bourdon 
Salicional 
i Diapason 
Bourdon 
Salicional 
2% Diapason 
2 Diapason 
16 Hautbois 
8 Hautbois 
j Hautbois 
Swell 
16 Salicional 
8 Diapason 
Bourdon 
Salicional 
j Diapason 
Bourdon 
Salicional 
2% Bourdon 
2 Bourdon 
8 Hautbois 
{ Hautbois 


Crescendos 2: Shutters. Register. 

Combons 3: Tutti-3. 

Ensembles 2: 8’ synthetic Quintadena and 
Orchestral Horn effects on Swell. 

Shutters are in two sets, one set to each 
of two studios, for reasons not explained; 
perhaps there are two consoles? Anyway 
it’s a little organ well worth studying. 

Blower: 1/4 h.p. Orgoblo. 





BRIDGEPORT, CONN. 
First Presbyterian 
Austin Organs Inc. 
V-34. R-39. S-46. B-10. P-2544. 
PEDAL: V-2. R:2. S-12. 
16 Diapason 56 
(Rohrfloete-S ) 
(Violone-G) 
(Salicional-S) 
8 ( Diapason ) 
(Rohrfloete-S ) 
( Violone-G) 


4 (Diapason) 
16 Bombarde 56 
(Oboe-S) pf 

8 (Bombarde ) 





4 (Bombarde ) 

GREAT: V-9. R-12. S-10 

16 Violone 68 

8 Diapason 68 
Flute h 68* 
Gemshorn 68* 

4 Octave 68 
Quintaten pf 68 

2% Twelfth 61 

2 Fifteenth 61 

IV Mixture 244 

— (Chimes-C ) 

*Enclosed with Choir. 

SWELL: V-14. R-16. S-14. 

8 Geigen-Diapason 68 
Rohrfloete 80-16’ 
Viole de Gambe 68 
Voix Celeste tc 56 
Salicional 80-16’ 


i Chimney Flute 68 
Fugara 68 
2 Flautino 61 
Il Mixture 15-19-22 183 
16 Oboe pf 68 
8 Trumpet 68 


Oboe 68 
Vox Humana pf 68 


4 Clarion 68 
Tremulant 
CHOIR: V-9. R-9. S-10. 

8 Melodia 68 


Viola 68 
Dulciana 68 
Unda Maris tc 56 
Flute 68 


2% Nasard 61 

2 Blockfloete 61 

8 Clarinet 68 

{ English Horn 68 


Chimes 25 
Tremulant 
COUPLERS 26: 
Ped.: G-8-4. S-8-4. C-8-4. 
Gt.: G-16-8-4. S-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. C. 
Ch.: G. S-16-8-4. C-16-8-4. 

Crescendos 3: S. C. Register. 

Combons 42: P-6. G-8. 8-8, C-8. 
Tutti-12. Manual combons control Pedal 
stops optionally; Pedal combons do not 
operate to-Pedal couplers. 

Ensembles 1: Full-Organ. 

Reversibles 3: G-P. S-G. S-C. 

Blower: 5 h.p. Orgoblo. 

Action-Current: 20 amp. Orgelectra. 





ROANOKE, VA. 

St. John’s Episcopal 

Aeolian-Skinner Organ Co. 

Installed, June 1949 

Organist, Franklin Glynn 

V-43. R-53. S-51. B-5. P-3097. 

PEDAL: V-6. R-9. .S-11. 

16 Flute Conique 44 
(Quintaten-G) 
Contrabass 32 


(Viole-S) 

8 Spitzprinzipal 32 
(Flute Conique) 

j Choralbass 32 

IV Mixture 128 

16 Trombone 44 
(Hautbois-S ) 

8 (Trombone) 

GREAT: V-10. R-14. S-10. 

16 Quintaten 61 

8 Diapason-1 61 
Diapason-2 61 
Flute h 61 
Spitzfloete 61 

j Octave 61 
Flauto Traverso 61 

2 Fifteenth 61 

V Mixture 245 

8 Trumpet 61 

SWELL: V-11. R-14. S-11. 

8 Geigen 68 
Stopped Flute 68 
Viole 80 
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Viole Ceieste 68 IV Fourniture 244 
i Geigenoctav 68 Enclosed 
Fl. Triangulaire 68 8 Nachthorn 68 


IV Mixture 244 Echo Viole 68 


16 Hautbois 68 E.V.Celesta 68 
8 Trumpet 68 Trumpet 68 
Oboe 68 Vox Humana 
i Clarion 68 1 Clarion 68 


Chimes 20 
Tremulant 


Tremulant 
CHOIR: V-10. R-10. S-12. 
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a 
IT’S YOUR FAULT 
If your organs are not here 
We can’t print stoplists we never 
receive, nor photos unless we receive them 
and find them valuable for our readers. Any 


68 advertiser using these pages obviously wants 


the goodwill of T.A.O. readers; one of the 
easiest ways to get it is to supply stoplists 
& photos of organs actually installed, not 


8 Koppelfloete 68 COUPLERS 31: merely contracted for. 
Gamba 68 Ped.: G. S-8-4. C-8-4. EA-8-4. All the lovely pipes in the world are 
Dulciana 68 Gt.: S-16-8-4. C-16-8-4. EA-16-8-4. useless without consoles, stops, couplers, 
Unda Maris tc 56 Sw.: S-16-4. EA. crescendos, combons, blowers, and all the 
i Flute 68 Ch.: S-16-8-4. C-16-4. EA-16-8-4. other gadgets; T.A.O. wants the full list, in- 
2 Nasard 61 EA.: G. S. EA-16-4. variably. And since the best makers of 
2 Piccolo 61 Crescendos 4: S. C. EA. Register. blowers, percussion, action-parts, action-cur- 
1 Larigot 61 Combons 36: P-6. G-6. S-6. C-6. EA-6. rent supply, are also using these pages to 


8 Clarinet 68 Tutti-6. 
English Horn 68 


i ( Harp-Celesta ) 
Tremulant Cancels 1: Tutti. 
ECHO-ANTIPH.: V-6. R-6. S-7. 


Combon-Couplers 1: P.G. 
Harp 61 Ensembles 1: Full-Organ. 
Reversibles 1: G-P. 


Harp and Chimes: Maas Organ Co. 


reach the goodwill of our readers, T.A.O. 
demands enough fair play to give such sup- 
pliers the courtesy of mention when their 
materials have helped make a new organ 
a better product than the old. 

T.A.O. readers want stoplists of all sizes, 


Unenclosed Blowers: 71 h.p. and 34 h.p. Orgoblos. from smallest to largest. Our advertisers 
8 Diapason 68 Echo-Antiphonal, pipework in rear of audi- who help make these pages possible are 
j Octave 68 torium, plays from its own 4th manual. urged to send such materials. 





Phonograph Recordings Reviewed 


By CHARLES VAN BRONKHORST 
Recordings furnish entertainment as well as instruction 

Since the details and content of E. Power 
Biggs recording of Cathedral Voluntaries & Processionals 
were fully listed on Dec. 1952 p.412, no further comment 
need be added here excepting to say that for $5.45 this disk 
gave me hours of unexcelled enjoyment. Listen to the way 
Mr. Biggs plays it and you'll understand why Columbia 
has gone all out to make sure the recording does full justice 
to music and artist—and believe me it does. With the ex- 
ception of Buxtehude (T.A.O. June 1952) none of the 
numbers has been previously available on |.p. but all are 
beautifully played and superbly recorded. 

Robert Noehren, Grace Episcopal, Sandusky, Ohio 

3-33 Schlicker rebuild of 1893 Johnson 

Audiophile AP-4 and AP-5, two 12” L.p., $11.90 
Franck, Three Chorales; Prelude-Fugue-Variation. 

If E. D. Nunn continues to improve his 
recording of the Sandusky organ as much as evidenced since 
his first release (T.A.O. Sept. 1952) I shall soon be forced 
to admit that much of my former prejudice (when Mr. 
Noehren was on Allegro records) was due to psor recording 
rather than the instrument involved. One thing I must 
already qualify is my review of the first complete l.p. set of 
Chorales by Clarence Watters (T.A.O. Aug. 1952). As far 








i * : 
LEARNING TO BE HARD AND LOUD 
t learning anyway to make fingers and feet hit the right notes; this is the 
droom organ in the Ellenberger residence, Diapason and Flute, and the pipes 
make thei y racket straight into the ears of the player—hard punishment 
im innocent younR Rani 





LEARNING TO BE MUSICAL 


This is more like it, for the pipes do not roar into the ear of the player but 
are housed in outside rooms and distant corners where their music no longer 
ffends by loudness but pleases by gentleness and color; it is the main organ 


nm [he Ellenberges residence, 


as artistry is concerned it’s still a matter of personal opinion 
whether one prefers Mr. Watters or Mr. Noehren. Their 
registration is decidedly different in all three Chorales; like- 
wise the organs are difficult to compare since they are a 
contrast in both size and design, the one Mr. Watters plays 
being a 4-65 Aeolian-Skinner of 1932 and that here recorded 
being a 3-33 originally built in 1893 and redesigned according 
to Mr. Noehren’s own ideas in 1950. In all but Chorale 3 
both artists play at approximately the same tempo; Mr. Noeh- 
ren plays No.3 quite a bit slower and to me it loses some of 
its appeal as a result. 

What Mr. Nunn has done is important: in addition to 
capturing more of the upper and lower fringe-areas of sound, 
he has managed to maintain a much higher overall volume- 
level in recording, making it possible to playback at less 
volume and thus reduce audible distortion & hum in final 
reproduction. The same comparison is possible between Pre- 
lude-Fugue-Variation here recorded and the one by Mr. 
Biggs (T.A.O. Jan. & April 1951). I prefer Mr. Biggs’ 
registration, but Mr. Noehren has the advantage of improved 
recording technic. The only advice I can offer those who are 
looking for the best recording of the Chorales is to hear 
both sets and make their own choice. 


1944—1952 

Have you heard the appropriate crack? ‘Those who 
fought taxation without representation, ought to see it now 
with representation.’—W.E.H. 














10 
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Why Not a Lunch Club? 


By WILLIAM A. GOLDSWORTHY 
Reporting on what he has found in Los Angeles, Calif. 

To organists living in a fairly large city 
we offer the Los Angeles Organists Luncheon Club as an 
‘xample to follow. They meet the first and third Thurs- 
lays each month through the year, at the Mona Lisa 
restaurant, where a large table is reserved, seating 12 to 14. 
The Club includes leading organists of the City, plus two 
organbuilders, Alfred G. Kilgen and Stanley W. Williams. 
Dr. Edward Shippen Barnes, secretary, takes charge of the 
able checks. Each man orders what he pleases, remembers 
the amount, and before leaving pays it (with his tip) to 
‘Ted” (as he is called) who makes total payment to the 
house. No bookkeeping, no dues, no organization tape of 
any kind. 

The hour is 12:00 noon sharp, and it is rare for any one 
to arrive more than ten minutes late. What the personal 
habits of the members are I do not know, but no drink 
stronger than coffee has been ordered in the months I 
have attended. 

Everyone comes expecting to be stimulated, and none 
is ever disappointed. What is talked of? Organs, players, 
new music both organ and choirs, church problems, parson- 
peculiarities, with a rapid exchange of ideas on the life of 
the day. You may take your choice. 

Dr. Richard Keys Biggs will talk of the renaissance of 
tracker-action in Germany, arguing it quite vigorously 
(don’t take him on unless you know what you are talking 
about); or he will defend to the death the ‘baroque’ 
style; and when you uphold as sturdily the “romantic,” 
you find him taking your argument over and developing 
it equally well. 

Then you hear Dr. Barnes, scholar and theorist, proclaim- 
ing the value of those composers and anthems which are 
so often attacked ard smeared in these days, by our so-called 
advanced school. Clarence V. Mader will discuss the 
ethics of organists, clergy, and music-committees, with evi- 
dence that he has achieved definite results which could be 
of benefit for other cities to follow. Donald Coats talks 
of the advantages of boychoirs over adults, much in the 
manner of Dr. T. Frederick H. Candlyn. Jimmie Shearer 
argues the point, if one prefers to be Cornish rather than 
an Englishman. Dr. Roland Diggle, one of the world’s 
gentlemen, gives us an analysis of the newer organ music, 
illuminating the high spots, and probing the weak ones 
with gentle irony. Ronald M. Huntington, of our keen 


younger men, brilliant player as well, is always ready to 
correct quietly any misplaced statements regarding either 
anthem or organ. 





WHERE THEY BELONG 

Out of sight and far away, under expressive control, standing or horizontal, 

the Ellenberger pipes make musical music; front right, humidifying pans, one 

mpty; back of them the swell-shutter motor. Today's greatest crime of over- 
vdness is prevented by such far-away locations. 
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MOLLER’S 32" BOMBARDE ON 12” WIND 
in St. Paul's, Akron, Ohio; each pipe, as always, is engraved with its identi- 
fication—BOM F is the left one; all are anchored to the chest by metal rods 
tension adjusted by turnbuckle-like devices; wood boots on bottom octave con 


fain pneumatic reed-sStarters. 


Then the engineer group, Messrs. Dorr, Kilgen, and 
Williams, will discuss structural changes of buildings, 
chambers, blowers, action—everything from basement to 
mutations. None of this is done academically; anyone at- 
tempting to be erudite would be thrown out on his ear. 
But this varied and brilliant agenda was the fare of our last 
meeting. 

Here, gentlemen, is something for you all to consider. 
Any city producing a dozen or more serious organists with 
a sense of humor can organize this same thing with great 
benefit to themselves, and to the churches of their town. 
No need to make it a banquet; that would destroy it. Just 
get together, each man pay his own little bill, and then set 
the exchange of ideas going. 


CHURCH GETS SOMETHING FOR NOTHING 
And it's just about worth that much too 

“All the choirs are volunteer, as are also 
the two choir-directors and two regular organists with about 
three other organists who can fill in on special occasion. 
One adult choir does the early service, the other the later; 
each choir has about 20 members but the average Sunday at- 
tendance is around 12. Each has one 90-minute rehearsal a 
week with a 5-minute pre-service warm-up. We have no 
choir-room; in fact I sometimes wonder if the choir has any- 
thing of its own: the Boy Scouts use our robe cabinet to store 
knot-trying ropes, and the Sunday-school use our robes when- 
ever a special program comes along.” 


DANGER AHEAD 

“Just because you got through Easter without getting 
fired is no sign you can relax and take your ease in Zion—or 
Dallas either.’—From the April 1953 mimeo letter of the 
Dallas A.G.O. 





EDITORIAL COMMENTS — AT YOUR OWN RISK 


Let’s Make Music Musical 


Upsipe.pown Pedal Organ 
playing by Miss Demessieux aroused a few comments; my re- 
view said I never heard it done that way before. A friend 
reports the printed score calls for just that, and Frenchmen 
play it that way. There is not sufficient time to go into com- 
plete detail but a few added details should be given now. 
The missing factor was color. Too bad so many organists 
are color-blind; if they were not, we'd not be subject to the 
over-playing of foundation and consequent silencing of the 
colorful. Miss Demessieux had the warm-heartedness to add 
two vital factors: color and extreme staccato. I’ve heard 
every French organist who ever played in New York and not 
a single one ever played that upside-down Pedal correctly; 
they played the correct notes and probably followed the 
registration printed on the score—as though that was worth 
even the ink. But the music was absent. 

It is unfortunate that more people are influenced by names 
than by worth. The student from the very first has technical 
values planted in his mind; how the music sounds is of little 
importance compared to the correctness of this or that. Yet 
the one and only thing of any value to the public that pays 
all the organist’s bills is how the music sounds to their own 
ears, the appeal it makes to their own hearts—and some 
people do have hearts, regardless of efforts to freeze all 
humanity into a common bolshevik pattern. 

A cartoon on page 20 of February Musical America hits 
the nail on the head. It shows a teacher pointing to notes 
on the blackboard while his pupils ‘with their eyes glued 
to the microscope” analyze carefully each note. The con- 
clusion: “In a confusion of detail, youth has lost music.” If 
ever a truth was printed, that’s it. 

Here's a program to prove it; we give the years in which 
the composers died: 1643, 1550, 1713, 1739, 1725, 1739. 
Not a single composer had the slightest conception of what 
humanity would be like in 1953, yet a 1953 audience had 
to be content with that antiquated viewpoint. And it was 
not a special program given for any special purpose, just a 
program offered to feed the souls of 1953 Americans. Heaven 
help America. 

Arguments will never end on what good 
Music is or isn't, but how about the test of endurance? No 
doubt most people liked Handel’s Largo and Shelley's ‘Hark 
my soul” when they first heard them, but do they like them 
twenty years later? Probably most people found little interest 
in Bach’s Passacaglia or Reubke’s Sonata when they first heard 
them, but how do they like them after a dozen hearings? 

The worth of anything is not entirely determined by either 
informed or uninformed opinions. We're between the devil 
and the deep sea just as always we were and are likely always 
to be. The solution is to think more of serving the other 
fellow, less of our own vanities. But if ever we do get an 
idea we're positive is right, let’s be a Columbus. and set sail 
for it regardless of what people say about us; who knows? 
we might possibly find something good. 

But in all things, let’s remain servants of our fellowmen, 
not try to be their masters. In all history, the would-be 
masters have been ultimately consigned to universal hatred- 
Mussolini, Hitler, Stalin . . . and should I name my two pet 
abhorrences here in our own ruined land? : 

The difference between truth and falsehood 
can often kill a man, but doesn’t too often. If all mankind 
knew what truth is, this would be an infinitely finer world. 
Most of us are content to fasten on only one minor detail 


and say that’s the truth. This is as true in religion as in the 
organ world. “All who ever came before Me have been 
thieves and robbers." Now what are you going to do about 
that? If you say you believe it, you're in trouble; were 
Moses and Elijah liars and thieves? If you say you don't 
believe it, you're again in trouble for denying the truth of 
what Christ Himself is recorded to have said. 

Which smacks headlong into the chief thing disturbing 
the organ world today. Our hearts tell us one thing, which 
our intelligences confirm; but our teachers—whose hearts 
generally have been dehydrated by overmuch technical teaching 
—tell us another. And since some other organist will cer- 
tainly catch us playing a tune for somebody, if we ever venture 
it, we shun tunes and play trash. I know. I've just come 
from such an experience. When it was over I said to one of 
the officers of the church: 

“If you had known this was what you would get when 
you appropriated your money, would you have bought it?” 

“Certainly not.” 

"Did you get any musical enjoyment whatever from any 
of the program?” 

“No.” 

“You came here hoping for some?” 

Ts." 

Various organists were in my neighborhood, including one 
who had never heard either organ or organist. 

“If a similar program were to be played here a week from 
today, would you come back for it?” 

“No.” 

Possibly it’s worth thinking about. The man who helped 
provide the money would not have done it had he known 
what kind of music he would get. An organist would not 
come back again for another dose of that type of recital. 
The playing was of the finest, technically. For my part, the 
things that were totally wrong were: 

1. Hopelessly uninteresting repertoire. 

2. Colorless registration as far removed from beauty and 
richness as possible. 

3. At least 90% of the music vulgarly loud, 25% pain- 
fully loud. 

Here’s one for those tender-hearted quasi- 
communist objectors who tell us politics do not concern the 
organ world nor T.A.O.: 

‘We believe . . . that organists . . . ought themselves to be 
persons of devout conduct, teaching the ways of earnestness 
to the choirs committed to their charge.” That’s from a 
creed of the Guild as reproduced in the Feb. 8, 1953, calen- 
dar of the Washington Cathedral. It goes on to believe “it 
is meet, right, and our bounden duty to work . . . that the 
church may be purged of her blemishes.” That's a hot one. 
T.A.O. works that humanity may be honest and decent, and 
the quasi-commies shout “Horrors!” But the Guild believes 
it’s its job to make choristers over into good little guys & 
gals and purge the church of blemishes. 

Actually, so do I. And I’m going to keep on working 
for such aims so long as a kind Providence allows me to 
work, totally ignoring the quasi-commies of such tender so- 
licitude for socialism. ‘‘Thou shalt not covet.” We think 
it’s a good idea. Workers should not covet what the boss 
earned for himself and try to take it by taxation; they should 
try to earn it exactly as the boss had to.—T.S.B. 

HITTING RELIGION AT LAST 

“Monastery needs funds, so old manuscript is offered 
for sale,” said a Dec. 18, 1952, headline in the New York 
Times. Soaking the rich isn’t helping anybody but the un- 
principled politician. 
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SPECIAL SUMMER COURSES 


Facts about all the intensive courses being offered this 
year for the exclusive benefit of the church organist 


lerewith is a summary of the summer courses advertised in 
hese pages for the current season; probably nothing else he 
an do is more profitable for an organist than to spend a part 
f his summer vacation in taking a specialized summer course 
» help him improve the job that supports him all through the 
ear, 

Grace Leeds Darnell, developing & training junior choirs; 
Washington, N.J., July 13, to 24, Aug. 3 to 14; March page 
78. 

Organ Institute, master-classes and private lessons in organ; 
College of Puget Sound, Tacoma, Wash., June 29 to July 19; 
the same plus an intensive course in all phases of choir work, 
Phillips Academy, Andover, Mass., July 27 to Aug. 16; Feb. 
43, 

Peabody Conservatory, special organ instruction with 
Richard Ross; Baltimore, Md., June 29 to Aug. 8; March 
1.82. 

, School of Sacred Music, choral and organ work, history, 
analysis, private lessons in voice, organ, theory; School of 
Sacred Music, New York City, July 6 to Aug. 14; Feb. p.42. 

Wa-Li-Ro, school for choirmasters directed by Paul Allen 
Beymer, Christ Church, Shaker Heights, Ohio; June 22 to 
25; March p.104. 

Westminster Choir College, choir-work for church organ- 
ists, public-school music for supervisors, under direct teaching 
of Dr. John Finley Williamson, organ study with George 
Markey; Westminster Choir College, Princeton, N.J., July 
20 to Aug. 9; March p.86. 

ADDITIONAL NOTES 
Facts of importance not already included in the advertising 
are recorded here as received, 
Wa-Li-Ro 

Course includes Anglican and plainsong chanting, technics for 
training boy voices as well as adults, anthem and organ rep- 
ertoire; faculty: Paul Allen Beymer, Edward B. Gammons, 
Rev. John W. Norris. The 16th annual Wa-Li-Ro choir 
festival was held May 3, 1953, in Trinity Cathedral, Cleve- 
land, using the following choral works: 

Stanford, Magnificat & Nunc dim. Bf 

Davies, God be in my head 

Candlyn, Thee we adore 

Malin, Let all the world 
Mr. Beymer directed, three organists played. Cleveland choirs 
rehearsed April 29, 1953, in Trinity Cathedral, and all com- 
bined on Sunday at 6:00 for the 8:00 service. 


HOW AMERICA’S GREATNESS BEGAN 
By Howard E. Kershner, in Christian Economics 

Our ancestors took seriously the command- 
ments “Thou shalt not covet” and “Thou shalt not steal.” 
They did not strive to take the wealth of others. They were 
more interested in creating something of their own. They 
did not approve of excessive taxation. Private property thus 
became safe. Men were encouraged to use their initiative 
and worked very hard to accumulate it. Being sure of the 
right to enjoy the fruits of one’s labor is the most powerful 
incentive to production. . 


REFORMING CHURCH MUSIC 
We keep this one anonymous—for obvious reasons 

“A church here had to do something about 
its music, and I am It. Now it’s the only place in town 
where hymns are not played all the way through before sing- 
ing; giving-out is full and in strict time; breathing-space 
allowed at the end of stanzas; and amens do not fade out. 
There is no stereotyped pace but certainly the tempo is not 
a rat race’ to the end, though the mania for speed is wide- 
spread in this vicinity.” 

















A new WICKS ORGAN 


for Southern California 


St. Brigid’s Catholic Church, Pacific -Beach, (San Diego) adds a new 
note of outstanding achievement to the long list of Wicks distinguish- 
ed installations. This is an exceptional design, especially interesting to 
discerning organists. The Great Organ is non-expressive, and effect- 
ively grouped around a magnificent rose window. Swell and Choir 
Organs are under separate expression. 


Dr. T. Morley Harvey, Organist of St. Brigid's .. . a noted artist in his 
profession ... has expressed great enthusiasm for the instrument. 


. 
COMPLETE SPECIFICATIONS WILL = 
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]. H. OSSEW AARDE 
Calvary Episcopal, Neu Y ork 
Here is the better part of the 1951- 
repertoire, omitting Christmas and 
Easter; adult chorus consisting of 39 voices 
marks works done for the 
fourth consecutive season 
Anthem 
Bach, Ah dearest Jesus 
Jesu Joy of man’s desiring* 
Ning of Glory 
Peace be unto Israel 
Bairstow, 1 sat down under His shadow 
Baumgartner, In Him we live 
Beethoven, Hallelujah* 
Brahms, How lovely is Thy dwelling* 
Byrd, Ave verum corpus 
Chajes, I cried unto the Lord 
Chapman, All creatures of our God* 
Davies, God be in my head* 
If any man hath not the spirit 
O sons and daughters 
Dubois, Christ we do all adore 
Farrant, Call to remembrance 
Friedell, Jesus so lowly 
King of Glory 
Gibbons, Hosanna to the Son 
Gounod, Come let us kneel 
Handel, Hallelujah* 
Worthy is the Lamb 
Haydn, As waves of a storm-swept 
Helder, O Jesus-Child my Joy 
Holst, In the bleak mid-winter 
Lord who hast made us 
To my humble supplication 
Ireland, Greater love hath no man* 
Jennings, Say to them that are 
Leisring, O sons and daughters 
Leitz, Humbly I adore Thee 
Mozart, Adoramus Te Christe 
Ave verum corpus 
Noble, Go to dark Gethsemane 
Ossewaarde, Draw us in the spirit 
Parker, Cometh earth's latest hour 
Pergolesi, Glory to God 
Praetorius, Morning Star on High 
Purcell, Rejoice in the Lord 
Saint-Saens; Angel bands in strains 
Scarlatti, Alleluia 
Sowerby, I was glad when they said 
Now there lighters upon us* 
Stainer, God so loved the world 
Tchaikovsky, How blest are they 
Thompson, Ride on in majesty 
Titcomb, We have seen His star 
Vittoria, Jesus the very thought* 
O magnum mysterium 
Warlock, Balulalow 
Wesley, Lead me Lord 
West, All people that on earth 
Willan, Hodie Christus natus est 
Lo in the time appointed 
O King all glorious 
Three Kings 
D.M.Williams, Grace be to you 
Nunc dimittis 
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The King’s Highway* 

Thou art my Way 

To Bethlehem 
R.V.Williams, Lord Thou has been 

O clap your hands 
Wood, This sanctuary of my soul 

Canticles and Services 

Te Deum—Brit en C, Holst Dm, Noble 
Bm, Titcomb Ef, R.V.Williams F, G, 

Bendictus es—Crandell Fsm, Friedell Ef, 
Purvis Ef, Rowley Ef, MShaw Af, Thiman 
D, Willan Ef. 

Benedicite—Beach A, Gaul Cm, Scherer 
Ef, Stokowski F, Whitehead ‘“‘Tonus Pere- 
grinus.” 

Jubilate—Howells Ef, James C, Noble 
Bm, Sowerby Bf, Stanford Bf, Strickland C. 

Services—Darke F, Day Bf, Eyre Ef, Frie- 
dell Af, Merbecke, ‘Missa Marialis,” Old- 
royd “Quiet Hour,’ Ossewaarde Af, Willan 
E, Fsm, D.M.Williams Af, Ef. 

Magnificat—Willan Bf 

Spring Concert 
Brahms, The Trysting Place 
ar.Davies, Deaf Old Woman 
Monteverdi, Hear the Murmuring Waters 
Morley, April is in My Mistress 
Rodgers, With a Song in My Heart 
Simeone, Nursery Rhyme Suite 
Sullivan's “Trial by Jury” 
Tchaikovsky, Pilgrim's Song 
Weelkes, Welcome Sweet Pleasure 


AN INVITATION 

Beginning at once, T.A.O. office will re- 
cord the details of all recital, and con- 
certs of interest to the organ world being 
presented in any of the five boroughs of 
New York City if such details are received 
in advance; postcard notification will be 
entirely adequate. Occasional visitors 
phone for such information and we'd like 
to be able to report the details of who, 
when, where, and what. Obviously, noti- 
fication should be mailed as fa, ahead of 
time as possible; inquiries are sometimes 
received by mail a month ahead of con- 
templated visits. Sometimes two organists 
of equal importance present recitals or 
musicales on the same day and_ hour; 
T.A.O. could serve as a clearing-house to 
help avoid this, if the profession is suf- 
ficiently interested to serve advance notices. 
Newspapers normally pay no aitention to 
the free concerts of the organ world; so 
such information will be unavailable un- 
less T.A.O. keeps the records and has 
them instantly available for mail or phone 
inquiries. 


ROBERT ELMORE 
Holy Trinity, Philadelphia, Pa., since Jan. 1 
has done the following major choral works: 
Bach, Sages of Sheba 
James, Stabat Mater Speciosa 
Berlioz, Flight into Egypt 
Holst, Two Psalms; Te Deum. 
Matthews, Lord I Have Loved 
Debussy, Prodigal Son 
Liszt, Psalm 13 
Brahms, Requiem 
Bach, St. John Passion 
Stainer, Crucifixion 
Haydn, Passion 
Bach, Bide With Us 
Van Hulse, Beatitudes 
Mr. Elmore, after a ten-year rest for his 
overworked wrist muscles, has returned to 
concert work; he has a_ delightful 3m 
Aeolian residence organ in his studio, he’s 
a pupil of Pietro A. Yon, and knows the 
difference between notes and theory. Re- 
sult? He'll do much good as a concert 
organist. 

MARSHALL BARTHOLOMEW 
teaching singing in Yale University, retires 
at the end of the current season. 


REGINALD WHITWORTH 

whose death in February was a great loss to 
all interested in understanding the mechanism 
of the organ. His books were beautifully 
illustrated by simplified drawings and clear 
explanations. To him the organ was a hobby, 
not a business, and he made it his job to 
help others understand the mysteries of its 
working. 


NORMAND LOCKWOOD's 
Concerto for Organ & Brass had its first 
hearing in Yale University April 26, 1953, 
2 trumpets, 2 trombones, organ, Easley 
Blackwood conducting. Mr. Lockwood has 
been appointed head of the music depart- 
ment of Trinity University, San Antonio, 
Texas. 

EUGENE ORMANDY 
has been hired for his fourth five-year term 
as conductor of the Philadelphia Orchestra. 

BRUCE PRINCE-JOSEPH 
in Europe for the past year, has been ap- 
pointed to the faculty of Hunter College, 
New York, as organist & harpsichordist. He 
is buying a 2m harpsichord with pedalboard, 
made by Neupert; in New York he will 
record the six Bach Sonatas on it. 

A. W. BINDER’s 
“Sabbath for Israel,’ a Sabbath-eve service 
for the synagogue, had its premiere April 
24, 1953, in the Stephen Wise Free Syna- 
gogue, New York. 

V.F.W. BUDDY POPPIES 
If this is too late for 1953, remember it in 
1954. Don’t be fooled by the increasing 
number of men dressed in veteran's outht 
selling what at quick glance might be con- 
sidered a Buddy Poppy; maybe it is, maybe 
it isn’t; look twice. Why the veterans have 
not taken legal action to force such imposters 
off the streets is a mystery. The true Buddy 
Poppy is made by and sold for needy veterans; 
there is insufficient time to read through 
many pages of propaganda to discover when 
the honest Poppies are sold, but we believe 
it is confined to the week of May 30. Why 
politicians should allow any disabled veteran 
to be in any kind of need anywhere in our 
entire nation is an enormous mystery, but 
many are in need just the same. Your dime 
or dollar or five-dollar bill cannot be devoted 
to a more worthy cause. One way to avoid 
being cheated by a fraud is to look for the 
copyrighted green label on each poppy. Look 
first, then dig down deep into your pocket 
for a real donation to this most worthy 
cause, 
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CHURCH BUDGETS 
Episcopal Church on Pacific Coast 

This one is rather detailed even 
comparing this 1953 budget with those of 
1952 and 1951, 52 about 12% above 51, 
53 about 5% above 52. 


$40,514. Total budget; 
6,000. Rector’s salary, 
5,100. Assistant rector, 
2,880. Sexton, 
2,700. Secretary, 
1,980. Organist, 
1,050. Assistant organist & soloists; 


600. Car allowance (rector?), 
1,815. Pension premiums, 
2,000. Office expense & supplies, 
225. Music; 


5,499. General maintenance; 

9,865. Missions etc., which means 
30,649. Spent on its services, and 

9,204. Spent on outside ‘mission’ proj- 


ects, or more than 30% and, we think, ac- 
cordingly disproportionate. 

This Church figured its clergy important 
enough to change the 1951 appropriation of 
$7,400. to $11,100. in 1953, while the 1951 
music appropriation of $2,761. went to $3,- 
255. in 1953; the clergy were raised 50%, 
the music not quite 18%. 

What can an organist do about that? 
Not very much, since all too often the 
clergy is responsible when the music of the 
services does not grow in proportion to the 
rest of the church in its ministry to the 
congregation. Unless an organist makes the 
mistake of trying to “‘raise the standards’ of 
his congregation instead of ministering to 
them in their needs, every organist wants 
first to improve the music of the Sunday 
services—if the clergy will permit it. A 
tough life, isn’t it? 


CORONATION MUSIC 
England is having a grand time 

and the whole civilized world re- 
joices. “The liturgical order of the corona- 
tion service held in Westminster Abbey June 
2 has a history of more than 1000 years. 
The liturgy itself does not change very 
greatly, except in detail, from one century 
to another, but the music, which from the 
earliest times has been an important part of 
the ceremonial, is always largely contempo- 
rary.” 

They don’t know too much about earliest 
times but they think they do know about 
the coronation of Egbert in 800 A.D. Eg- 
bert “is the ancestor of all the monarchs 
who have since sat on the throne of 
Britain.” Some of them were good, some 
were terrible. In recent years they were all 
superior; Elizabeth soon to get the job is 
probably as greatly loved by Americans as 
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by Britishers; that was true of her father 
before her. 

Anyway the British information service 
says some of these things, and lists the 
choral music: 

Atwood, I was glad 

Blow, I was glad 

Handel, Zadok the priest 
Harris, Gradual 

Howells, Introit 

Parry, I was glad 

Plainsong, Veni Creator Spiritus 
Purcell, I was glad 

My heart is inditing 
Stanford, Gloria 
Walton, Te Deum 
V.Williams, Credo; Sanctus. 

“THE OFFERING IS FOR 
the benefit of the organ console fund; ushers 
will be stationed in the foyer to receive your 
offering at the close of the cantata,’ which 
was Stainer’s “Crucifixion” done March 29 
by Florence Rubner in Bethany Lutheran, 
Erie, Pa. It was Palm Sunday evening, and 
a fine idea. Miss Rubner’s choir: 14s-8c¢ 
4t-7b. There is always a way—if the organist 
is sufficiently interested. 


~~ 


YOUR SALARY LOW ? 
Don't let it get you down; Musical America, 


March 1953, reports the average symphony 

orchestra player gets ‘around $77. a week, 

and he works harder than you do, maybe. 
RATS & ENGLISHMEN 

We don’t know how the rats fare but the 


good Englishman, by grace of his socialist 
masters, may buy (if he can find the money) 
a half-ounce more cheese each week for 
eight weeks beginning May 17, 1953. Now 
aint socialism grand ? 
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DR. ROLLO F. MAITLAND 
Popular Philadelphia organist dtes 

The facts of Dr. Maitland’s career 
elsewhere in these pages Whenever a 
Philadelphia organists was 


committee of 
purpose, he was generally 


formea for any 
ine of them; he was associated with all the 
fraternal crowds he could find, notably that 
unique American Organ Players Club, possi- 
bly the oldest organ fraternity in America. 

This item however has the special purpose 
ittention to the musical music Dr. 


of calling ; 
Maitland used ten years ago in his series of 
broadcast recitals in Philadelphia; we first 


list some of the best from many programs: 
Banks, Beyond the Aurora 

Bonnet, Concert Variations; Elfes. 

Cadman, Legend 

Faulkes, Concert Overture Ef 

Guilmant, Scherzo F 
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Hollins, Concert Rondo 
Kinder, Caprice; Serenade 
Lemmens, Allegretto 
Mactarlane, Scotch Fantasia 
Nash, Water oprites 
Nevin, Will o' the Wisp 
Parker, Allegretto 
Rogers, Suite 1: Intermezzo 
Stoughton, Dreams 
Yon, Gesu Bambino 

Thre Representative Programs 
*Bach, Toccata & Fugue Dx 
Martin, Evensong 
Schumann, Sketch Df 
Guilmant, Marche Religicus« 
Franck, Chorale 3 
Wolstenholme, Question & Answer 
Foote, Nocturne 
Elgar, Pomp & Circumstance 
*Bach, Passacaglia 
Williams, Rhosymedre 
Russell, Bells of St Anne 
Mendelssohn, Spinning Song 


These programs & program-materials speak 


more cloquently in Dr. 


Maitland’s behalf 
than any culogy could do; he wasn't thinking 


of his standing in the profession but of 


ministering musically to his public. 


UTICA GUILD 


Utica, N.Y., June 22-24, Guild convention, 
alphabetically, Catharine Crozier, 
Virgil Fox, George Markey, Robert Owen, 
Hans Vigeland (playing a new Rieger organ 
in the Parish Hall of Grace Church), Ernest 


recitals by, 


White. 





Clarence L. Seuhold 


ST. JOHN'S EVANGELICAL CHURCH 
Louisville, Kentucky 











Robert M. Stofer 


peers and C ssbiiadie 


The Church of the Covenant 


Cleveland 














Orrin Clayton Suthern I 


ORGANIST-CONDUCTOR 
Associate Professor of Music 
LINCOLN UNIVERSITY 


Lincoln University, Penna. 














Charles Dodsley Walker 





Cora Conn Redic 


| 
MUS. DOC., A.A. 6. 0. 
Organ Departm 
_ JOHN” CTUTHERAN COLLEGE 


Ww ‘infield, Kansas 








SAMUEL WALTER 


| BOSTON UNIVERSITY 


Marsh Chapel 








r Marie Schumacher 


SAINT PAUL’S CHURCH 
Westfield, New Jersey 








"Harry B. Welliver 


| 
Director, Division of Music 

STATE TEACHERS COLLEGE 

Organist, First Lutheran Church 
MINOT, NORTH DAKOTA 





J. Sheldon Scott 


The First Christian Church 





Steubenville, Ohio 








G. Russell Wing 
Ai. 3; MM: 
Organist and Director 


First Congregational Church 
La eusicinas Illinois | 














1953-36-4 





Dr. Rollo F. Maitland 


Obituary NOTICES 


These fellow-workers have finished their 
course, but their memories live on with us. 

Fred A. Ashbridge died April 4, 1953, in 
Chatham Village, Philadelphia, Pa., aged 58, 
a banker, assistant-vicepresident, started to 
learn organplaying at 12, organist of churches 
in Philadelphia, survived by his widow. 

Reginald Baker, Sept. 24, 1952, Landsdale, 
Pa., organbuilder, survived by his widow, 

William Cooper, Feb. 14, Southampton, 
Eng., aged 78, organbuilder, 30 years in 
South Africa, returned to England in 1929, 
became works manager for Rushworth & 
Dreaper, Liverpool, in 1939 acquired an 
organ factory in Southampton where he had 
learned the business as an apprentice. “He 
was a strong character,” said the L.O.C. bul- 
letin, ‘fearless, upright . . . a competent 
pianist and violinist . . . his last organ was 
a beautiful little instrument completed within 
a few days of his death.” Survived by his 
widow and daughter. 

Forbes Fancher, April 10, 1953, at his 
home in Yonkers, N.Y., aged 64, said to be 
formerly organist of Christ Church, New 
York. 

Jane P. Hebert, April 23, 1953, New Ro- 
chelle, N.Y., formerly organist of an Epis- 
copal chapel in New York City, survived 
only by her sister. 


William H. Barnes 
This Dice. 
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THOMAS TERTIUS NOBLE 


died one day short of etghty-six years—a 
noble gentleman and great musician at heart 
if ever there was one. 


Dr. Rollo F. Maitland, April 7, 1933, 
Philadelphia, Pa., born Dec. 19, 1884, near 
Williamsport, Pa., had his highschooling in 
Philadelphia, studied organ with David D. 
Wood, played in Philadelphia churches most 
of his career, with Church of New Jerusalem 


since 1920, was theater organist, on the 
faculty of Philadelphia Musical Academy 
from whom he received the Mus.Doc. in 


1930, did a little composing, much _ recital- 
playing, survived by his widow and daughter, 
Dr. Maitland was not blind but had defect- 
ive vision; he was active among and popu- 
lar with the profession in Philadelphia. 

Dr. T. Tertius Noble, May 4, 1953, Rock- 
port, Mass., born May 5, 1867, Bath, Eng., 
organist of Ely Cathedral 1892, York Min- 
ster 1898, left in 1913 to become organist 
of St. Thomas Church, New York City, re- 
tiring as organist-emeritus in 1943; Trinity 
College, Hartford, Conn., gave him his first 
Mus.Doc in 1926; became a citizen in 1936; 
married Meriel Maud Stubbs in 1897, by 
whom with a son he is survived. Nov. 1944 
T.A.O. gives a rather complete sketch and 
list of organ compositions to date; he wrote 
innumerable anthems and canticles, was a 
fine teacher, had many important pupils in 
composition, did much recital work, played 
his St. Thomas recitals with royal smooth- 





ness and appealing beauty, was of short 
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stature, suffered considerable physical handi- 
caps in his last few years, and was alto- 
gether such a delightful gentleman that 
everyone who knew him, loved him. Truly 
a grand English gentleman who contributed 
even more to his adopted than to his native 
land. It may be unpleasant to record, but 
it would be cowardice not to, that most of 
his warmest friends will never forgive the 
powers-that-be for making his emeritus 
Status on pension more attractive than his 
active participation when the music he was 
making in St. Thomas was still one of the 
superlative high-lights of New York City’s 
church world. The gentleman he was, the 
music he created, the pupils he left—all 
will be singing the praises of Thomas Ter- 
tius Noble for many decades to come. 
Walter C. Renton, Aug. 18, 1952, Edge- 
wood, Pa., born Dec. 16, 1884, Pittsburgh, 
graduated 1909 in mechanical engineering 
in University of Pittsburgh, was with Union 
Switch & Signal Co., drafting department, 
began church playing in 1899, finally going 
in 1925 to Edgewood Presbyterian, Edge- 
wood, Pa, where he played a 4-35 Casavant 
and directed senior and junior choirs, mar- 
ried Elizabeth Henderson in 1911 and_ they 
had three children, one a publicschool music 
supervisor. Any serious worker in the organ 
world deserves the compliment of permanent 
record upon the closing of his or her career, 
even though notification of death comes to 
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referent, 
organists 
permancnt 


T.A.O. office many months later; 
books pay virtually no attention to 
and organbuilders: only in_ the 
annual indexes in T.A.O. is any lasting me- 
morial preserved. 

Walter G. Reynolds, Jan. 20, Seattle, 
Wash., born Jan. 5, 1873, Tioga, Pa., sur 
vived by his son; details of his carcer wei 
published in Jan. 1947 T.A.O. 

W. Allen Schofield, April 4, 1953, Nor 
walk, Conn., aged 66, organist of First Con- 
gregational for 23 years, and of St. Peter's 
Lutheran since 1944; survived by his widow 
and their six children. 

Andrew Tietjen, April 13, 1953, Ridgi 
wood, N.J., born Aug. 13, 1910, New York 
City, studied music chiefly with Dr. T. 
Tertius Noble, first as choir-boy, became D1 
Noble's assistant in St. Thomas at age of 
16, c.1937 he became organist of All Angel 
Episcopal, New York, moved to Chapel of 
Intercession in 1941, became associate organ- 
ist of Old Trinity in 1943, later organized 
a choir to give Sunday morning broadcasts 
from St. Paul's Chapel, survived by his 
widow and two children. Following recital 
was played in his memory by Paul J. Siflet 
May 11 in St. Paul’s Chapel: 

Peeters, Elegie 

Bach, All Men Living Are But Mortal 
Brahms, Blest Are ye Faithful Souls 
Karg-Elert, Do With Me After Thy Good- 


ness 
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Organists the world over know the flexibility, volume of smooth 


air power and extremely quiet operation of the Spencer Orgoblo, 
Few realize why Orgoblos maintain these high standards for a 
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To get the utmost in performance from your organ and your 
organist, be sure it's an Orgoblo. 
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WALTER G. REYNOLDS 
4 closed a notable career in his 80th 
year; for the past 23 years he was with the 
First Methodist, Seattle, Wash. He retained 
is health and church-mustc activities until 
October 1952 when failing health induced 


him to retire, 


Sowerby, Requiescat in Pace 
Reger, Benedictus 

Signe Westlund, April 18, 1953, Summit, 
N.J., aged 62, born in Brooklyn, N.Y., organ- 
ist of Summit First Lutheran for 20 years. 

Reginald Whitworth, funeral service in 
Shetheld Cathedral, Eng., Feb. 23, born Dec. 
21, 1885, Shetheld, Eng., studied organ with 
David Evans, theory with John Duffell, was 
church organist for a few years, school 
organist at Shetheld Cathedral 17 years, 
gained fame in the organ world for his 
lectures and writings on the organ, with 
three books to his credit: Cinema & 
Theatre Organ, Electric Organ (not electro- 
tones), Student’s Guide to the Organ, the 
first two beautifully illustrated in simplified 
drawings to make the workings easily under- 
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standable. He contributed many articles to 
organ magazines, 11 to T.A.O.; June 1945 
presented a biographical sketch of him. A 
bachelor, he devoted much of his spare 
time to welfare work among young people. 
We believe his main work was with the 


municipal government of Shefheld. — In 
1948 he was one of eight men reported and 
pictured as “research workers in the 


honours list’ honored by the King as 
Member of the Order of the British Empire. 


RECITAL PROGRAMS 


DR. MARSHALL BIDWELL 

Carnegie Music Hall, Pittsburgh 
Frescobaldi, Prelude & Fugue Gm 
Couperin, Soeur Monique 

Rondeau le Petit Rein 
Brahms, Quintet 43: Slow Mvt. 
Widor, Son.3: Minuetto; Marcia 
Mendelssohn, Fingal: Overture 
Gaul, Wind & Grass 
Delibes. Le Roi Suite, 4 mvts. 
Rose, Holiday for Strings 
Massenet, Thais: Meditation 
Weitz, Regina Pacis 

Said a program-note of the Rose, “While 
this lovely scherzo belongs in the realm of 
popular music, it has qualities of tunefulness 
and cleverness which make it a welcome ad- 
dition to our recital series.” Said E. Robert 
Vogt of the whole program, ‘It was certainly 
a highlight in an otherwise gloomy weekend. 
No wonder he still draws several hundred 
people every Sunday afternoon.” 

*E. POWER BIGGS 

Second Baptist, St. Louis 

“Here again is one man’s opinion—" 
Vivaldi’s Concerto Am 

“Played in scholarly manner, very nice— 
Selby, Lesson: Allegro; Andante; Jig. 

“Interesting; audience appeal— 
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“Fine listening appeal— 
Daquin, Three Noels with Variations 
“Very nice— 
Bach, Toccata & Fugue Dm 
“Audience gave very warm response— 
Hindemith’s Sonata 2 
“You can have it; I'll take Mendelssohn or 
Reger- 
Brahms, Rose Breaks Into Bloom 
“Very beautiful; people want more like 
this— 
Dupre, Variations on a Noel 
“Very well received. The audience 
wouldn't go home until two encores were 
played—Haydn’s Clocks and Purcell’s Trum- 
pet Tune. Except for the Hindemith, this pro- 
gram had considerable appeal.’-—O.H.Jekel. 
*CHARLES F. BOEHM 
Masonic Temple, Westbury 
Campra, Rigaudon 
Widor, Son.4: Andante Cantabile 
Bach, Jesu Joy of Man’s Desiring 
I Stand Before the Gate 
Prelude & Fugue Em 
Vierne, Berceuse; Carillon. 
ar.Federlein, Londonderry Air 
Ketelbey, Monastery Garden 
Handel, Largo 
Boex, Marche Champetre 
Saint-Saens, Swan 
Bornschein, French Clock 
Karg-Elert, Marche Triomphale 
“Played on a 3-rank Wicks .. . it was a 
pleasure to play this small instrument and 
amazing the amount of tone-colors one can 
get if he experiments. Audience numbered 
about 175. My program was light, of 
course." Thank heaven; music the owners 
of the organ could enjoy. 
RALPH H. BRIGHAM 
Second Congregational, Rockford 
Rogers’ Suite 2 
Duddy, Idyll C 
Diggle, Prelude Jubilant on Leoni 
Kreisler, The Old Refrain 
Debat-Ponsan, Scherzo Symphonique 
Shelley, Fanfare d’Orgue 
Korsakov, Scheherezade 
Liszt, Liebestraum 
Bird, Oriental Sketch Fm 
*HENRY M. COOK 
Duke University Chapel 
Bach, Prelude & Fugue Bm 
Haydn’s Suite for Musical Clock 
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ranck, Chorale Bm 

inglais, Song of Peace; Heroic Song. 

“Some might feel the necessity of an 
pology for playing Musical Clocks, Hens, 
nd Langlais. To my way of thinking, if 
n organist Can sense musical meaning in suc! 
works and can make others aware of it 
being there, then they have a definite plac 
na recital program. I agree whole-heartedh 
that there are too many musical snobs among 
irganists, and that there are those who in- 
lude works because they look impressive.’ 

DRIVE ON FRAUDS 

A joint federal and city drive against boot- 
leggers who distribute oleomargarin as butter 
is under way here,” said a March 15 item 
in the New York Times. Maybe the organ 
world will wake up enough some day to 
start its drive on people who advertise and 
sell imitations under the honorable name 
Organ 

ORGAN CONSCIOUS 
St. Mark’s, New York, April 26, 1953, held 
a “service of thanksgiving for rebuilding of 
organ,” with a recital by Vernon de Tar. 

STANDAART ORGAN CO. 
A petition for reorganization was under con- 
sideration late in April 1953, reported in the 
Portsmouth, Va., newspapers. 








Richard Keys Biggs 
Blessed Sacrament Church 
HOLLYWOOD 
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WILLIAM G. 


BLANCHARD 


Organist 


Pomona College 


Claremont California 

















inabe Harlan Clarke 


B. Mus. 
Organist & Choirmaster 
REGORIAN CHANT 
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'Clisemae Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
Sehool of Sacred Music, Union Theological Seminary 


NEW YORK CITY 
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MSM. FTGL.,, MUS.DOG. 


Organist and Director of Music 
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BLOOMFIELD HIL!s 
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FACTS WITHOUT PADDING 
this 
sword 
means 
Cancer 


EDUCATION 


ords of truth and hope 

from the American Cancer 
Society save many lives each 
year from cancer ... could save 
thousands more. 

Under the sign of the cancer 
sword you and your neighbors 
can learn vital facts ... your 
physician can secure informa- 
tion on diagnosis and treatment. 
Cancer Strikes One in Five. 
Your Dollars Strike Back. 

Mail Your Gift to “Cancer” 
Care of Your Local Postoffice 


AMERICAN 
CANCER SOCIETY 





M.P. MOLLER INC. 

has issued a delightful new booklet telling 

the Moller story in pictures and text; it's 

the kind of book you'll preserve in your 
library. Take a look at the two little ladies 
doing their bit in the erecting-room. Yea 
verily, times have changed. 

KILGEN ORGAN CO. 

Announce new contracts, all 2m: 
Breckenridge, Minn., St. Mary's R.C. 
Detroit, Mich., Transfiguration R.C. 

Gary, Ind., St. Hedwig’s Catholic. 

Kalamazoo, Mich., Central Christian. 

Murphysboro, Ill., First Presbyterian. 

South Charleston, Ohio, St. Charles Bor- 
romeo Catholic. 

Waltham, Mass., Immanual Methodist. 

ENGLEWOOD, N.J. 

John W. Harvey’s First Presbyterian has con- 

tracted with Chester A. Raymond to rebuild 

its 3-36 Hook-Hastings installed in 1917; 

the new organ will be a 4-86 ultimately, re- 

taining its present blower and Orgelectra 
action-current supply. Mr. Harvey has been 
with the Church, “one of the largest in north- 


ern N.J.” since 1949; he’s a graduate of 


Oberlin and M.S.M. of the School of Sacred 
Music. 
N. LINDSAY NORDEN's 


“Nebrahma—a short opera in two scenes” 
had its premiere in concert form April 16, 
1953, in Ethical Society Auditorium, Phila- 
delphia, Pa., with men’s chorus, soloists, and 


orchestra. 


L4l 


WASHINGTON CATHEDRAI 

in Washington, D.C., may possibly establish 
a College of Church Musicians, matching its 
College of Preachers—if enthusiasm engend 
ered in the April 6, 1953, meeting brings 
fruit. Its purpose would (and should) be 
to give post-graduate training, carrying on 
where our present schools leave off. 


Alfred Greenfield 
Conductor 


Oratorio Society of New York 
Chairman, DEPARTMENT OF MUSIC 
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Mus. Doc. 


Drake University 
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Howard Kelsey 


SECOND BAPTIST CHURCH 
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Edwin Arthur Kraft 


Organist and Choirmaster 
TRINITY CATHEDRAL 
Cleveland, Ohio 
Head of Organ Department 
Cleveland Institute of Music 














James Winship Lewis 


Director 
THE BACH CIRCLE 
THE HANDEL CHOIR 
Baltimore Maryland 
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JOSEPH W. CLOKEY 


Claremont one 


California 




















142 


DON'T BLAME T.A.O. 


Sources of financial support for the nation’s 


irtistic institutions have been dried up by 
heavy taxes.” We didn’t say it, oh no; Dr. 
Carleton Smith did, after a tour of 30 


cities for the National Arts Foundation. 


NEW YORK AGO. 
gave an April 27, 1953, concert of unpub- 
lished compositions by Guild members, in 


Central Presbyterian; it was called a Pub- 
lisher’s Recital, and presumably music-pub- 
lishers were invited (or dragged in by force) 
to hear the compositions. A grand idea. 
LUTHERANS GIVE MORE 

Members of the United Lutheran Church in 
America contributed $62,995,713. ‘for all 
church purposes in 1952.” 





" < —. 


Frederick Marriott 


Organist & Carillonneur 


Rockefeller Memorial Chapel 
University of Chicago 











|] UELLER, C. F. 
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- of Distinction | 
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C laude L. Murphree 


F.A.G.O. 
University of Florida 


Gainesville, Fla. 











Organist 
First Baptist Church 








Lieut. 6. M. Nichols 


ORGANIST & CHOIRMASTER 


The St. Dunstan Boy-Choristers 
The Citadel Cadet Chapel Choir 
St. John’s Lutheran Church 


Charleston, South Carolina 
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M. M. 


Organist-Composer 
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PRESBYTERIAN GAINS 
General assembly of the Presbyterian Church 
of U.SA. announced April 29, 1953, 114,- 
607 new members added in 1952, the losses 
reducing it to a net gain of 43,924; grand 
total 2,526,172. Other figures: 8,636 
churches ; $126,455,473. total 1952 contribu- 
tions. The first church was organized in 
Philadelphia in 1706. 

THOSE EPISCOPALIANS 
Are they still protesting? According to the 
Charleston S.C. News & Covricr, some of 
them are and some of them aren't. It would 
almost seem to be a matter of how much ink 
the newspapers have, but judging by the 
clippings at hand, six of them are protesting 
Episcopalians and one is not. Thanks to 
Mrs. Jervey D. Royall for the clippings; 
“I’m a Presbyterian,” says she, “‘so all I 
know is what I read concerning Protestant 
Episcopal.” 

CORRECTIONS 
Feb. 1953 p.59, 60, 61: 
but the city; change 
Longview instead; correct your 
also. p.62 called St. Mary's an 


everything is right 
your copies to read 
index-page 
Episcopal 


church; officially its incorporation papers 
call it a Free Church; Ernest White calls 
it an English Catholic church. New York 


newspapers list it among the Episcopal 
churches and its charter specifies its rector 
be a priest of the Episcopal church. T.A.O. 
suggests that those who aren't afraid the 
Catholic church will pop out and bite them, 


adopt Mr. White's name for it, English 
Catholic church. 
WHY NOT ORGANISTS 
Firemen in New York City were again 
warned by Commissioner Jacob Grumet 
accepting any “gift or donation” 
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44 Spring Street, Princeton. N. J. 
P.O. Box 4041, Atlanta 2, Ga. 











Member Associated Organ Builders of America | 
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from the public, and were instructed “under 
no circumstances” to enter any premises as 
firemen unless on official business. That re- 


peats the order of some time ago to stop 
all efforis to sell the public tickets or ad- 
vertising. Some day the organ profession 
will be equally ethical and finance its own 
conventions entirely at the expense of its 
own organplaying members. 
DR. C. HAROLD EINECKE 

of First Methodist, Santa Barbara, Calif., has 
organized a choir of 20 men and 30 boys 
March 8 he took them to Westwood Metho 
dist, Los Angeles, for choral evensong; ‘‘sucl 
a unit of mcn and boys is almost unheard of 
in the Methodist church; | believe we arc 
pioneering something quite wonderful.” 








Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 
Management: Colbert-LaBerge Mgt. 
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| A.A.G.O., Ch.M. 
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| Pacific Bible College 

| Portland Symphonic Choir 

Portland Symphony Orchestra 
Portland, Oregon 
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Organist - Choirmaster 


Saint Mark’s Episcopal Church 
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ORGANISTS 


(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc. 

1702 McGregor Ave., Wichita Falls, Texas 
ARNOLD, Heinz, Mus.Doc.* 

BAKER, Walter, Mus.Bac. 

31 West 69th St., New York 23, N.Y. 
BARKER, Cyril, Ph.D. (Mus.), M.M.* 
BEYMER, Paul Allen* 

BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 

53 Hiahland St., Cambridge 38, Mass 
BIGGS, Richard Keys, LL.D* 

BLANCHARD, William G.* 
BUSH, Martin W.* 


CALLAWAY, Paul 

Washington Cathedral, Washington 16, D.C. 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc. 

Box 431, Claremont, Calif 
COATS, Donald* 
— Claire 

tudio of Organ, 175 W. 72, New York 23, N.Y. 

COLBERT. LaBERGE CONCERT MGT. 

205 West 57 St., New York 19, NY. 
COOPER, Harry e. Mus.Doc., F.A.6.0. 

Meredith College, Raleigh, N. C. 
CRAIGHEAD, David, Mus.Bac. 

585 E. Colorado St., Pasadena |, Calif 
CROZIER, Catharine 


Eastman School of Music, Rochester 4, N.Y. 


DARNELL. Grace Leeds* 
DEMESSIEUX, Jeanne 
6 Rue du Docteur Goujon, Paris 12-E, Fr. 
DENNIS, Dubert, M.M.* 
DEWEY, Robert C. 
St. Mark's Church, West Coanen. N.J. 
DICKINSON, Clarence, Mus.Doc 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand 
Loyola University, New Orleans, La. 


EDMUNDSON, Garth 

New Castle, Pa. 
EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 

Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.® 
ELMORE, Robert* 

130 Walnut Ave., Wayne, Penna. 


FARNER, Eugene A.* 
FINK, Harold*® 
FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 
FISHER, Wayne 

College of Music of Cincinnati 
FOX, Virgil 

490 Riverside Drive, New York 27, N.Y. 
GARABRANT, Maurice, Mus.Doc.* 
GARDEN, Charlotte, Mus.Doc 

Sunnybrook Road, alias. Ridge, N.J. 
GILES, The Rev. Hugh 

593 Park Ave., New ong 21, N.Y 
GLEASON, Harold, Mus.D 

EASTMAN SCHOOL OF MUSIC 

Rochester 4, N. 
GOLDSWORTHY, William A 

3225 Via La Selva, Palos | Verdes Estates, Calif. 
GREENFIELD, Alfred® 
HARRIS, Ralph A., Mus. Doc. 

University of Miami, Coral Gables 46, Fla. 


HAVEY, Marguerite* 
HENDERSON, Charles 

Church of the Covenant, Erie 2, Pa. 
HERBERT, Oliver, Mus.Doc.* 
HILLIAR, Edgar 

Saint Mark's Church, Mount Kisco, N. Y. 
HILTY, Everett Jay* 
HOLLISTER, Horace M., M.S.M.* 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 
KETTRING, Donald D., M.S.M. 

East Liberty Presbyterian, Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur® 

Trinity Cathedral, Cleveland 15, Ohio. 
LEWIS. James Winship* 
LaBERGE, Bernard R., Inc. 

See Colbert-LaBerge Concert Mat. 
LINZEL, Edward* 
MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 
MARKEY, George 

36 Parker Ave., Maplewood, N.J. 
MARRIOTT, Frederick 

University of Chicago, Chicago 37, Ill. 
MARSH, William J. 

3525. Modlin Pool Fort Worth 7, Texas. 
MASON, Marilyn 

University of Michigan, Ann Arbor, Mich. 
McCURDY, Alexander, Mus.Doc. 

546 South Bowman Ave., Merion, Penna. 
MEANS, Claude, F.A.G.O., F.T.C.L. 

Christ Church, Greenwich, Conn. 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 

First Congregational Church 

Rocky Mountain College, Billings, Montana. 


MORGAN, Catharine 

705 Stanbridge St., Norristown, Pa. 
MUELLER, Dr. Cari F.* 
MUELLER. Harold* 
MURPHREE, Claude L., F.A.G.O.* 
NICHOLS, Lieut. G. M.* 
NIES-BERGER, Edouard 

Church of Messiah and Incarnation, Brooklyn. 

Conductor, Nies-Berger Chamber Orchestra 

63 West 55th St., New York 19, N.Y 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G.O. 

er Episcopal Church, New York 10, N.Y. 
OWEN, Frank K., Mus.B 

St. Luke's Church, Kalamazoo, Mich. 
OWEN, Robert* 
PERRY, Roy* 
PICHE, Bernard 

27 Forest St., Lewiston, Maine 
PORTER, Hugh, Sac.Mus.Doc. 

99 Claremont Ave., New York 27, N.Y. 
PRINCE-JOSEPH, Bruce 

Foundation des Etats-Unis 

15 Boulevard Jourdan, Paris 14, France. 
PURVIS, Richard* 
RAFTER, Douglas L., A.A.G.O. 

St. Paul's School, Concord, N.H. 

First Congregational Church, Manchester, N.H. 
REDIC, Cora Conn, Mus.Doc.* 
ROGERS, Jack Edwin*® 
ROSS. Richard 

1316 Park Ave., Baltimore 17, Md. 
SCHOLIN, C. Albert, M.M.* 
SCHREINER Alexander 

1283 E. So. Temple St., Salt Lake City 2, Utah 
SCHUMACHER. Marie* 

503 Carleton Road, Westfield, N.J. 
SCHWAB, Harold* 
SCOTT, J. Sheldon* 
SEUBOLD, Clarence L.* 
SPELMAN, Dr. Leslie P. 

University of Redlands, Redlands, Calif. 
STOFER, Robert M. .S.M 
SUTHERN, Orrin Clayton ir 
SWARM, Paul 

Post Office Box 7, Decatur 60, Illinois 
SYKES, Lauren B.* 
TEAGUE, William* 
VAN REES, Cornelius 

Organist & Director of Music 

Baptist Temple. Brooklyn, N.Y. 
WAGNER, W. William* 
WALKER, Charles Dodsley* 

Church of the Heavenly Rest 

Fifth Ave., & 90th St., New York 28, N.Y. 
WALTER, Samuel 

226 Bay State Road, Boston 15, Mass. 
WEINRICH, Carl 

16 Prospect Ave., Princeton, N.J. 
WELLIVER, Harry B.* 
WHITACRE, Arden 

39 Rue Leopold, Malines, Belgium. 
WHITE, Ernest* 

145 West 46th St., New York 19, N.Y. 
WILLIAMS, Julian 

242 Walnut St., aunain. Penna. 
WING, G. Russell, M.S.M 
YOUNG, Gordon €.* 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 

© Nonprofit yo gama 

‘aul wy Director 

Decatur 60, Illinois. 
CONCORDIA PUBLISHING HOUSE 

3558 S. Jefferson Ave., St. Louis 18, Mo. 
FISCHER, J. Fischer & Bro 

119 West 40th St. —_ York 18, N. Y. 
GRAY, The H. W. y Co. 

159 East 48th Sé., New York 17, N.Y. 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J. 


CONSERVATORIES 


OBERLIN CONSERVATORY 
Oberlin, hio 

WESTMINSTER CHOIR COLLEGE 
Princeton, N.J. 


T.A.O. DIRECTORY 


AMERICAN ORGANIST, THE 

Ricnmond Staten Island 6, New York, N.Y. 
BILLINGS, Charles E. 

Medical Center, 477 First Ave., N.Y. 16, N.Y. 
DIGGLE, Dr. Roland 

260 S. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music 

University of Colorado, Boulder, Colo. 


GOLDSWORTHY, William A. 
3225 Via La Selva, Palos Verdes Estates, Calif. 
VAN BRONKHORST, Charles, M. A 


1216 Spruce Ave., Chico, Calif. : AS 
: 
Pe 
BUILDERS @ ¢ 
z 
e 
AEOLIAN-SKINNER ORGAN CO. > j 
Main Office, Boston 25, Mass. z s 
New York 19: _ 17 West 57th St. 9, q 
AUSTIN ORGANS INC. Sf 
Main Office: Hartford, Conn. Pe 
CASAVANT FRERES YN} 


St. Hyacinthe, P. . Canada. 
HILLGREEN, LANE & C 

Alliance, Ohio 
KILGEN, Alfred G., Inc. 

1639 W. Adams Bivd., Los Angeles 7, Calif. 
KILGEN ORGAN CO 

4362 W. Florissant Ave., St. Louis 15, Mo. 
McMANIS, The Charles W. McManis Co., 

10th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 
RAYMOND, Chester A. 

44 Spring Street, Princeton, N.J. 
REUTER ORGAN CO. 

Lawrence, Kansas 
RIEGER ORGANS 

1472 Broadway, New York 36, N.Y. 
SCHANTZ ORGAN CO. 

Orrville, Ohio 
WICKS ORGAN CO. 

Highland, Illinois 


EQUIPMENT 


Blowers. see Spencer-Turbine 
CASTLELIGHT (Console lamp) 
981 Walnut St., Pittsburgh 34, Penna. 
Console Light, see Castlelight 
Chimes, see Maas Organ Co. 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 39, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies 
40 East 2nd St., Erie, Penna 
ORGELECTRA, Key-Action Current 
6525 Olmstead Ave., Chicago 31, Ill 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 
Maas Organ Co. 
REISNER, The W. H. Reisner Mfg. Co. 
Action Parts of all kinds 
Pen gener Md. 
SPENCER TURBINE CO., Blowers 
Hartford 6, Conn. 


CUSTODIANS 


OELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y., Newton 9-8402 
HIGGINS, Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
RYBAK, Francis J., & Co. 
Repairs, tuning, maintenance and rebuilding 
4131 White Plains Road, New York 66, N.Y. 
SCHLETTE, Charles G 
Church organs rebuilt, tuned, repaired yearly 
contracts; blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm 9-3944 


ARCHITECTS 


BARNES. William H., Mus. 
8111 North St. Louis Ave., “Soke, Ilinois 
HAGGARD, Paul N. & Co. 
P.O. Box 685, Oklahoma City, Oklahoma. 
RICHARDS, Emerson 
Atlantic City, N.J. 


ELECTRONICS 


ACADEMY ORGAN SERVICE 

Repairs and service on any make of electronic 

musical instrument 

4131 White Plains Road, New York 66, N.Y. 
BALDWIN PIANO CO. 

Cincinnati 2, Ohio. 
MAAS ORGAN CO. 

3015 Casitas Ave., Los Angeles 39, Calif. 
WURLITZER, The Rudolph Wurlitzer Co. 

North Tonawanda, 
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CELEBRATED BELGIAN ORGAN VIRTUOSO AND COMPOSER 


TOURING OCTOBER-NOVEMBER 1953 


Organist, Metropolitan Cathedral of Belgium, Malines 


Director and Professor of Organ at the Royal Flemish Conservatory, Antwerp 


COLBERT-LaBERGE CONCERT MANAGEMENT 


205 WEST 57th STREET 
NEW YORK 19 














